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Introduktion.

Bokstavskonsten dr en estetisk process, anpassad till den tek-
nik som samtiden erbjuder. S& har det alltid varit, anda sedan
huggmejseln, penseln och bredpennan var de verktyg som
anviandes och under alla de arhundraden da hand och metall
var i standig kontakt. Detta star i kontrast till var tid da 6gat,
matematiken och digitala programvaror styr varje typografisk
arbetsprocess sedan fyra decennier tillbaka.

Denna exposé ir ett verk om och av formgivaren Orjan
Nordling. Den behandlar grafisk form och typografi i Sverige,
mestadels under senare ar, fran mitten av 1980-talet till idag.
Huvudfokus ligger dock pa typografins medel, typsnitten, samt
deras utveckling vad giller form, design och teknisk framstall-
ning.

Redan under sin pryoperiod p4 hégstadiet blev Orjan intro-
ducerad till trycktypernas utformning. Under utbildningen pa
den konstnarliga hogskolan Konstfack och som géststudent
vid Kunstgewerbeschule i Basel arbetade han pa sitt forsta
egna typsnitt, Nordling BQ. Det var skapat for kommunikation
per telefax, lagupplosta skarmar och tecknades helt i predigital
teknik — en imponerande prestation for sin tid. Sedan dess

har han skapat flera typsnitt och haft en lang karriar inom det
typografiska omréadet.

Det &r en instruktiv och pedagogisk skrift du har i din hand.
Har finns saval grunder som fordjupning, ett helt seminarium
faktiskt. S& ge texten den tid den behéver. Planera for lunch,
kom ater och fa insikt och forstaelse for typografin som den
och viéra typer ar varda!

— Hakan Lindstrom, ldrare i grafisk design vid Grafiska Institutet
och Konstfackskolan, professor 1987—94.

Orjan Nordling under utstillningen
”Bokstavligt” i juni 2023.

Orjan Nordling during the exhibition
‘Lettered’ in June 2023.

Introduction.

The art of lettering is an aesthetic process, adapted to the technology
offered by contemporary times. It has always been so, ever since the
chisel, brush, and broad pen were the tools used, throughout the cent-
uries when hand and metal were in constant contact. This contrasts with
our time, where the eye, mathematics, and digital software have been
governing every typographic workflow for the past four decades.

This exposé is a work about and by the designer Orjan Nordling.

It addresses graphic design and typography in Sweden, mostly in recent
years, from the mid-1980s to today. However, the primary focus is on
the elements of typography, the various typefaces, and their development
concerning form, design, and technical production.

Already during his formative years in high school, Orjan was introdu-
ced to the design of printing types. During his education at the artistic
university Konstfack and as a guest student at Kunstgewerbeschule in
Basel, he worked on his first typeface, Nordling BQ. It was created for
communication via fax, low-resolution screens, and entirely drawn in
predigital technology — an impressive achievement for its time. Since
then, he has developed several typefaces and had a long career in the

typographic field.

It is an instructional and educational text you have in your hands. Here
you will find both basics and in-depth insights, almost an entire sem-
inar. So, give the text the time it needs. Plan for lunch, return, and gain
insight and understanding of typography as it and our types deserve!

— Hdkan Lindstrom, teacher in graphic design at Grafiska Institutet
and Konstfack School of Arts, Stockholm, professor 198 7—94.
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Bokstéver fran Nordling Sans
och Nordling BQ.

Letters from Nordling Sans
and Nordling BQ.

Vardagskonst.

Nar jag fick fragan om att ha en utstéllning om mitt arbete var
min forsta tanke — jag ar inte konstnar utan grafisk designer.

Men om man tanker vidare sa ar ju grafisk design en slags
»vardagskonst«. Vi kommer i kontakt med den varje dag i form
av text och bild i en méangd olika kanaler och sammanhang.
Budskapen dr uppbyggda av bokstaver och tecken, de formar
ord som bildar meningar och ger oss betydelse. Langt efter det
att vi dr borta lever det visuella spraket kvar.

Den hér katalogen handlar om grafisk design men framst
typsnitt och typografi. Det har jag sysslat med i snart 40 ar.

Everyday Art.

When | was asked to have an exhibition of my work, my first thought
was — I'm not an artist but a graphic designer.

But if you think further, graphic design is a kind of “everyday art”.

We come into contact with it every day in the form of text and images
in various channels and contexts. Messages are constructed with letters
and symbols; they shape words that form sentences and give us mean-
ing. Long after we are gone, the visual language persists.

This catalogue is about graphic design, but primarily about typefaces
and typography. That's what I've been involved in for almost 40 years.

Bokstavligt Lettered 5
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Custom typsnitt som gjorts for olika
svenska kunder, dir Orjan Nordling
varit Type Director.

Custom typefaces created for various Swedish
clients, where Orjan Nordling has been the
Type Director.

Fran A till Orjan.

Spraket ar kanske det viktigaste vi har. For mig sjalv 4r spraket
en utmaning. Uppvuxen i missionens tjanst utomlands i ett
fjarran Afrika moétte jag tidigt ndgra frimmande sprak, larde
mig dem for att idag aterigen ha tappat bort dem. Den svenska
skolgangen gav mig de sprak jag annu minns och kan tala,
svenska, engelska, i viss utstrackning tyska.

Typografisk vidareutbildning i Schweiz gav mig tillfalle att
praktisera de frimmande spraken, om &n med blandad fram-
gang. Att hitta de relevanta orden, leka med deras betydelse
och skapa nya dubbelmeningar ar nagot som sysselsatter mig
ofta.

Kanske ledde detta intresse, tillsammans med konstnarlig
talang, mig in i yrket som grafisk formgivare. Grafisk form-
givning och typografi handlar om att ge spraket en drakt, som
ar passande och lamplig just for den text som ska aterges.
Men det kan ocksa vara en lek med texters och bokstavers
bestdndsdelar, deras inneboende virde och innebérd.

From A to Orjan.

Language is perhaps the most important thing we have. For myself,
language is a challenge. Growing up in missionary family abroad in
distant Africa, | encountered some foreign languages early on, learned
them, only to have lost them again today. Swedish education provided
me with the languages | still remember and can speak: Swedish, English,
to some extent, German.

Typographic training in Switzerland gave me the opportunity to
practice these foreign languages, albeit with mixed success. Finding the
relevant words, playing with their meanings, and creating new double
entendres is something that occupies me often.

Perhaps this interest, combined with artistic talent, led me into the
profession of graphic design. Graphic design and typography is about
dressing language in a manner that is suitable and appropriate for the
text being presented. But it can also be a play with the components of
texts and letters, their inherent value, and meaning.

Bokstavligt Lettered 7
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»Som tidigare namnts var anvandningen
av tré i tryckning och som material for

att skapa typer ként i hundratals ar innan
nittonhundratalet. | Amerika, med utveck-
lingen av kommersiell tryckning under de
forsta aren av nittonhundratalet, var det
nastan oundvikligt att nagon skulle utveckla
en perfekt process for att billigt producera
de stora bokstéverna som var sa eftertrak-
tade for anslag. Trd var ett logiskt material
pa grund av dess lattillgdnglighet, latthet
och kénda tryckningsegenskaper.«

Fran “American Wood Type:
1828-1900” av Rob Roy Kelly,
Van Nostrand Reinhold Co 1969.

“As previously stated, the use of wood in printing
and as a material for making type had been known
for hundreds of years before the nineteenth centu-
ry. In America, with the expansion of commercial
printying in the first years the nineteenth century, it
was almost inevitanle that someone would perfect
a process for cheaply producing the large letters

so much in demand for broadsides. Wood was a
logical material because of its ready availability,
lightness, and known printing qualities.”

From “American Wood Type: 1828—1900” by
Rob Roy Kelly, Van Nostrand Reinhold Co 1969.

Bokstéaver, typsnitt och
typografi.

Bokstaver och typsnitt ar viktiga verktyg inom grafisk design
och visuell kommunikation. | vart moderna skriftsystem
anvands det latinska alfabetet som grund. Typsnitt ar den
visuella stilen som bokstaverna presenteras i.

Det finns tusentals olika typsnitt att vélja mellan, som skiljer
sig ati stil, storlek, uttryck och andra egenskaper. Varje typsnitt
kan ha ett eget anvandningsomréde. Vissa anvands for rubri-
ker medan andra lampar sig bast for brodtext. Genom att vélja
ratt typsnitt kan man skapa en speciell kdnsla, formed|a ett
visst budskap och 6ka lasbarheten. Det kallar vi typografi.

Letters, typefaces, and typography.

Letters and typefaces are crucial tools in graphic design and visual
communication. In our modern writing system, the Latin alphabet
serves as the foundation. Typefaces represent the visual style in which
letters are presented.

There are thousands of different typefaces to choose from, varying in
style, size, expression, and other characteristics. Each typeface may
have its own specific use, with some suitable for headlines and others
more appropriate for body text. By selecting the right typeface, one can
create a particular atmosphere, convey a specific message, and enhance
readability. This is what we refer to as typography.

Bokstavligt Lettered 9
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Foto Photo / Eric Roxfelt

Koncept typsnitt Spindel 1970-tal.

Concept Spider typeface 1970s.

En ny varld 6ppnades.

Redan som tonaring fick jag upp 6gonen for bokstaverna. Jag
fascinerades av de unika formerna och méjligheterna att med
bokstaver kunna kommunicera med omvérlden. Som ung var
jag en ganska introvert person. Att rita bokstdver hemma pa
pojkrummet blev ett sitt att fylla tiden med nagot menings-
fullt. Under hogstadiet fick jag mojlighet att praktisera pa en
reklambyrd i Orebro och det var d& férstod jag att det har
kunde vara ett yrke. Tank att det fanns ménniskor som kunde
livnara sig pa detta markliga hantverk. Tank om jag kunde
gora det? Varlden 6ppnade sig.

1976 utlyste gnuggistillverkaren Mecanorma en tavling om
nya typsnitt. Jag ritade och skickade in mina bidrag, inspirerad
av Tom Hultgren som nagra ar tidigare hade lanserat det pris-
vinnande typsnittet Traffic for Letraset. Mina forslag vann inte
tavlingen men jag fortsatte teckna bokstaver i alla fall. Har ar
nagra exempel pa de bokstaver jag ritade under tonaren.

A new world opened up.

Already as a teenager, | became aware of letters. | was fascinated by
their unique shapes and the possibilities of communicating with the
outside world through them. In my youth, | was a rather introverted
person. Drawing letters in my room became a way to fill my time with
something meaningful. During high school, | had the opportunity to
intern at an advertising agency in Orebro, and it was then that | under-
stood that this could be a profession. Imagine that there were people
who could make a living from this peculiar craft. What if | could do
that? The world opened up.

In 1976, the rubbing letter manufacturer Mecanorma announced

a competition for new typefaces. | drew and submitted my entries,
inspired by swedish designer Tom Hultgren who had launched the
award-winning typeface Traffic, for Letraset, a few years earlier.

My proposals didn’t win the competition, but | continued drawing
letters anyway. Here are some examples of the letters | designed during
my teenage years.

Bokstavligt Lettered 11



MECANORMA NEW TYPES OCH DEN

INTERNATIONELLA TYPSNITTSTAVLINGEN

De nya typsnitten visas pé sid. 118-140.

De tymsntt som valls ut 10r Mocanormas parmanenta typsits-

tavling ar markerade mex

Amarda iorag i taviogen Granskes flera génger per &r av

en professionell kommitt.

De basta typsnilten ges ut pé Letter-Press ark

Roalles uidelas’ pi (Grsajningen, men Tramfer alt ar

der vardefullt for typsnitiets skapare att dra nytta av den inter
ksamhet denna taviing vacker.

Upphoumannns namn kommer it fimnas pd alla LettrPress

ark, i kataloger, broschyrer, affischer och i annonser. Det &

naturligivis av stort virde for en tecknare om hans/hennes

namn Star i Mecanormas katalog vid presentation av egna

arbeten for olka kunder,

Ad. WERNER, vinnare av Super Type 1972, dr ldrare vid Kungl.

Akademien | Haag sager: “Den internationella Mecanc:ima:

tévlingen har varit av stort varde for mig, bade personligen

och for min yrkesutovning”

SKAPA NYA TYPSNITT
FOR MECANORMAS
SUPER TYPE TAVLING
1:a pris 10.000 FF

2:a pris 5.000 FF

3:e pris 3.000 FF

dessutom royalties pé forsaliningen
a

Tavingsregler.

Alla tecknare ‘och designers, séval amatorer som professio-
nella, inbjuds Ul Mecanormas stora taving om drets basta
lvP

De typsnitt som lamnas in méste vara av originalutforande.
s et kommersel syfo ar e git-
iga och kommer inte att accepter

2. Varje designer far lamna in valfritt antal stilar.

3. Typsnittet veriamnas till en kommitté som sammantrader
3 ganger om aret

Som prov pd ypanitat ska orden | LOVE LETTER PRESS”

B L s o e s
exescabuefierssircch{gement Soelrormiattotaud
verna ska vara 20 mm, svarta, ! bagrund. N kan
Sckah Tamna in an TorSkopta uppkIENad ps sav Kario

5. De designer vars typsnitt Vs ut av juryn méste lmna in
i Tulstandigt aiaber (<omplch mod. versalor och gemen
sifror oo infsrpunonstecken, o) inom 50 dagar efter doi
urvalet har giorts. Bokstaverna ska ha en hojd av 50 m
Mecanorma Torbehaller sig riten. i eventellt plocka bort
vissa symboler innan typsnittet sIapps ut pa marknaden.

. Mecanoma kan vagra it acceplra dot siutiga afabetet
om typsnittet har éndrats frén ursprungsids

7. Det typsnitt som utvalls kommer att ges ut pa Letter-Press
ark. Designerns namn kommer att finnas med pa dessa ark.
8. Do utvalda typsniten kommer ocked att publceras | Meca-

normas katalog. De kommer dessutom att vara med vid olika
Kampenier 11 wecanorm

s, Fulstandig copyright tilkommer Mocanorma o1 en period
v 24 minader. Foriageriten kan sigas upp av Mecanorma
Shor e ne kan ocksa avegs s alla. tdigare
Kontrakt iter va-arsperioden.

S8 snant designors, som 4 typsnit ald, skrivit over

raknas ut i slutet av juni och december

1. Taviingen &r icke tidsbegrénsad. Mecanorma har dock
Féit att avsiuta téviingen vid valfi tidpunk,

12, Konlrakt ska skrvas under ovansthende villor strax efer
det att Mecanorma gjort sitt val av typs:

12, Vinsten uigors nte snbart av royates, Mecanorma el
dessutom ut re tviingsprise varie forsta ar ett pris
SETERCTo oot andin. 54 5005 och dot wedje pa 3501
Brsorma deies st i rete 5 basta typsnitt._ Typsnittet som
erhaller forsta pris benamns “Super Type” under Innevarande
ar.

1. Professionella designers frén Frankrike och andra lander
rostar fram prisvinnande typsnitt. Regler for rostningen finns
separat utskrivna.

15. Priserna utdelas varje &r. Mecanorma har dock ratt at
éindra pé detta vid valfi tidpunkt.

Mecanorma 78610 le Perray-en-Yvelines (France)
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Traffic, av Tom Hultgren 1973
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Traffic, by Tom Hultgren 1973
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Produktion av typsnitt.

Pa 1400-talet uppfanns tryckpressen och de flyttbara typerna
av tysken Johannes Gutenberg i Mainz. Det revolutionerade
typografin och gjorde det mojligt att massproducera text pa ett
snabbt och effektivt sitt. Under rendssansen borjade man att
producera typsnitt som var skurna for hand, och de flesta var
baserade pa handskrifter.

Under 1800-talet, utvecklades maskintillverkade typsnitt,

som kunde produceras i storre skala. P4 1900-talet blev
typsnittsproduktionen alltmer avancerad, och man utvecklade
nya tekniker for att tillverka typsnitt med hégre precision. En
av de viktigaste uppfinningarna var Benton Pantograph, en
gravyrmaskin som inte bara kunde skala ett enskilt typsnitts-
designmonster till en mangd olika storlekar, utan ocksa kunde
kondensera, férldnga och sneda designen. Tekniken gjorde
det mojligt for metalltyper att utformas pa stora planritningar
och sedan skaras i 6nskad storlek, snarare d4n handgraveras i
onskad storlek. Tryck med bly- och tratyper, bade enskilda och
radbaserade var dominerande fram till 1960-talet.

P& 1970- och 1980-talet producerades typografi med hjalp
av fotografiska sattekniker — fotosattning. Fore desktop-eran
gjordes digitalisering av bokstaver med kraftfulla datorer som
ex. lkarus fran URW. Nu fanns dven méjlighet att skapa texter
och rubriker med gnuggisar, dekalbokstéver, som anvindes i
grafisk produktion/design.

Med datorns intag har typsnittsproduktionen blivit mer sofis-
tikerad och det finns idag en méngd olika programvaror och
verktyg som anvands for att designa och producera typsnitt.
Programvaror som FontLab och Glyphs &dr exempel.

Stdmpelskarare pa Haas’sche Schrift- Punchcutter at Haas Type Foundry in Basel.
giesserei i Basel.

Lead types from Norrbacka Tryckeri in
Blytyper fran Norrbacka Tryckeri Stockholm.
i Stockholm.
Digitization using the cursor, Ikarus system.
Using a marker, the different types of points

in the letter are registered.

Digitalisering med cursor, Ikarus system.
Bokstavens bestandsdelar registreras
med avldsaren.

Rub-down sheets and Rub-down knife.
Gnuggisark och gnuggstal, Letraset och Letraset and Mecanorma.
Mecanorma.

Type plate for headline photosetting machine
Bokstavsplatta for rubrikfotosattnings- Staromat by H. Berthold AG.
maskin Staromat fran H. Berthold AG.

Information sheet for Swing type Everts
Informationsblad Swing type Alphabet, 1970s.

Everts Alfabet 1970-tal.

Production of typefaces.

In the 15th century, the printing press and movable type were inven-
ted by the German Johannes Gutenberg in Mainz. This invention
revolutionized typography, enabling the mass production of text quickly
and efficiently. During the Renaissance, typefaces began to be produced,
hand-cut, and mostly based on manuscripts.

In the 19th century, machine-manufactured typefaces emerged, allowing
for larger-scale production. In the 20th century, typeface production
became increasingly advanced, with the development of new techniques
for manufacturing typefaces with higher precision. One of the most
important inventions was the Benton Pantograph, an engraving
machine that could not only scale a single font design pattern to various
sizes but also condense, elongate, and slant the design. The technology
allowed metal type to be designed on large-scale drawings and then
cut to the desired size, rather than being hand-engraved to the desired
size. Printing with lead and wood type, both individual and line-based,
dominated until the 1960s.

In the 1970s and 1980s, typography was produced using photographic
typesetting techniques. Before the desktop era, powerful tools were
used to digitize letters. One such tool was “lkarus” from the German
company URW. Now there was also the possibility to create texts and
headlines with rub-down letters, decal letters, used in graphic produc-
tion/design.

With the advent of computers, typeface production became more sophis-
ticated. Today, there are numerous software programs and tools used

to design and produce typefaces. Software such as FontLab and Glyphs
are examples.

Bokstavligt Lettered 15
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Griénssnitt for bokstavsteckning i programvaran Glyphs.

Interface for letter drawing in the Glyphs software.

Typsnittsdesign processen.

Typsnittsdesign ar konsten att skapa nya typsnitt eller vidare-
utveckla befintliga typsnitt. Det handlar om att skapa ett
visuellt uttryck som samtidigt &r l4sbart, balanserat och
harmoniskt. Oavsett om den som ska anvéande det fardiga typ-
snittet dr en vanlig anvandare, ett foretag eller en digital tjanst
sa ar kraven lika hoga pa slutresultatet.

Typsnittsdesign ar en lang och komplex process som bérjar
med att skapa och skissa bokstavernas former, vilka sedan
bearbetas och finslipas tillsammans med andra typografiska
element som t. ex. typsnittets uttryck, historiska forebilder och
proportioner. Det dr ocksa viktigt att ta hansyn till vilken typ
av text som ska skrivas med typsnittet, t.ex. om det ska anvan-
das for att lasa pa skarm eller pa tryck.

En typsnittsdesigner maste ocksa ta hansyn till de tekniska
aspekterna av typsnittet, sdsom karaktirskodning och optime-
ring for olika skarmar och utskriftssystem. En bra typsnitts-
design kombinerar estetiska, tekniska och historiska faktorer
for att skapa ett typsnitt som ar bade vackert och funktionellt.
Det dr ocksa viktigt att typsnittet dr 4tt att anvdnda for olika
andamal, fran text i sma storlekar till stora rubriker.

Typsnittsdesign kan anvindas for att skapa unika typsnitt for
ett specifikt varumarke eller for allmant bruk. Manga foretag
och organisationer anvander egna typsnitt for att skapa
igenkdnning och differentiering fran konkurrenterna. Pa
samma satt kan typsnittsdesign anvandas inom publicering,
webbdesign och annan grafisk design for att skapa en enhetlig
visuell identitet.

Idag ar typsnittsproduktion en stor och global industri, med
stora féretag som arbetar med att skapa och sélja typsnitt till
kunder runt om i varlden. Manga typsnittsdesigners, typo-
grafer och designstudior specialiserar sig pa att skapa anpass-
ade typsnitt for specifika projekt och kunder s.k customiserad
(skraddarsydd) typografi.

Jag har lange varit sysselsatt med den typen av uppdrag i de
foretag jag drivit, idag Identitype AB. Pa féljande sidor presen-
teras nagra av dem.

Typeface design process.

Typeface design is the art of creating new typefaces or further deve-
loping existing ones. It involves crafting a visual expression that is
simultaneously readable, balanced, and harmonious. Whether the
end user of the final typeface is an ordinary individual, a company, or
a digital service, the demands for the end result are equally high.

Typeface design is a lengthy and complex process that begins with
creating and sketching the shapes of letters. These shapes are then
refined and polished along with other typographic elements, such as

the typeface’s expression, historical influences, and proportions. It is also
crucial to consider the type of text that will be written with the typeface,
for example, whether it will be used for on-screen reading or in print.

A typeface designer must also consider the technical aspects of the type-
face, such as character encoding and optimization for various screens
and printing systems. A successful typeface design combines aesthetic,
technical, and historical factors to create a typeface that is both beauti-
ful and functional. It is also essential that the typeface is easy to use for
various purposes, from small-sized text to large headlines.

Typeface design can be employed to create unique typefaces for a
specific brand or for general use. Many companies and organizations
use custom typefaces to establish recognition and differentiation from
competitors. Similarly, typeface design can be applied in publishing,
web design, and other graphic design fields to create a cohesive visual
identity.

Today, typeface production is a significant and global industry, with
large companies creating and selling typefaces to customers worldwide.
Many typeface designers, typographers, and design studios specialize
in creating custom typefaces for specific projects and clients, known as
customized typography.

| have been engaged in this type of work for a long time in the compan-

ies | have run, today at Identitype AB. The following pages showcase
some of them.
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ATG.

Med avstamp i »Det mest levande spe-
let« som inspiration tog vi fram boksta-
ver och siffror till en hel typsnittsfamilj.
Forutom att visualisera det levande
med histsporten och spelet fanns ett
6nskemal om att det nya typsnittet
skulle ta mindre utrymme i ansprak med
tanke pa alla utskrifter som gors. ATG:s
typsnitt anvdnds pa kvitton, spelbongar,
startlistor och spelprogram, till reklam
och marknadsmaterial, i appar, webb,
travbutiker och pa ATG-Tv.

Taking inspiration from “The most living
game,” we developed letters and numbers

for a complete typeface family. In addition to
visualizing the vibrant aspects of horse racing
and betting, there was a desire for the new
typeface to occupy less space, considering

all the printouts that are generated. ATG’s
typeface is used on receipts, betting slips, start
lists, and race programs, for advertising and
marketing materials, in apps, on the web, in
betting shops, and on ATG TV.

Designteam Agency / Orjan Nordling, Géran Séderstrom,
Kent Nyberg, Jan Abrahamsson, Kristian Rune
Uppdragsgivare Client / Nils Ekmark ATG

Helsidesannons ATG.
Spelkvitto hastsport.

Skiss till versalalfabete ATG.
Bokstavsdetaljer ATG Text.

Full-page advertisement ATG.
Horse racing betting receipt.

Sketch for uppercase alphabet ATG.
Letter details ATG Text.
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Foto Photo / Eric Roxfelt
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Se hur du kan héja
din framtidslon.

Instagrambanner fér SEB.
Helsidesannons for SEB.

Banner on Instagram for SEB.

Full-page advertisement for SEB.

SEB Sansserif.

Typsnittet skulle framst baseras pa ban-
ken SEB:s logotyp och ha kédnslan av en
geometrisk, grotesk bokstavsform.
»SEB &r ett starkt varumarke i en
bransch dar sérskiljning framst sker via
branding, och vi behéver darfér en stark
visuell avsandare. Vart egna identitets-
barande typsnitt SEB Sansserif ger detta
tillsammans med logotypen och var
grona farge.

Ylva Lipkin, dav. Head of Corporate SEB.

The typeface should primarily be based on the
bank SEB’s logo and have the flavour of

a geometric, grotesque letterform.

“SEB is a strong brand in an industry where
differentiation mainly occurs through brand-
ing, and therefore, we need a strong visual
communicator. Our own identity-bearing
typeface, SEB Sansserif, achieves this together
with the logo and our green color.”

Ylva Lipkin, Former Head of Corporate SEB.

Designteam Agency / Orjan Nordling, Kristian Méller,
Jennie Rudman
Uppdragsgivare Client / Ylva Lipkin SEB och Kurppa

Fa framtidsrad

Foto Photo / Eric Roxfelt

ATG Rubrik ATG Text OATG
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ATG Rubrik ATG Rubrik Condensed

ATG Text Light ATG Text Light Italic

ATG Text Regular ATG Text Regular Italic
ATG Text Medium ATG Text Medium Italic
ATG Text Bold ATG Text Bold Italic

ATG Text Extra Bold ATG Text Extra Bold Italic

SEB Sansserif ©SEB

ABCDEFGHIJKLMNOPQRSTUVWXYZAAD
abcdefghijklmnopqgrstuvwxyzaao
1234567890&(?!.,:;-—[*) @$EE

ABCDEFGHIJKLMNOPQRSTUVWXYZAAD
abcdefghijklmnopgrstuvwxyzaad
1234567890&(?!.,:;-—[*) @$EE

ABCDEFGHIJKLMNOPQRSTUVWXYZAAO
abcdefghijklmnopgrstuvwxyzaao
1234567890&(?!.,:;-—[*)@SEE

Bokstavligt Lettered 19



Zeta.

| samband med en uppdatering av
livsmedelsforetaget Zetas férpacknings-
linje fanns ett behov av nya typsnitt och
uppdraget gick till oss. Var utgangspunkt
for typsnittsfamiljens design hittade vi

i Art Decostilen i den italienska form-
traditionen. Det 4r personliga bokstavs-
former som karakteriseras av Gverdrivet
varierande bokstavsbredder, tvarstreck
pa olika hojd och statliga versaler.

1 6ver 50 ar har vi gjort

In connection with an update of the packaging
line for the food company Zeta, there was a
need for new typefaces, and the assignment
came to us. Our starting point for the design
of the typeface family was found in the Art
Deco style in the Italian design tradition. It
features personalized letter forms charac-
terized by exaggeratedly varying letter widths,
crossbars at different heights, and stately
capitals..

Designteam Agency / Orjan Nordling, Géran Séderstrdm
Uppdragsgivare Client/ Hummingbirds

FERNANDO DI LUCA
~>—

SVARTA BONOR
— Jagioli neri —

NATURELLA
_ 190ge A

AVRUNN
. VIKT 11?;

> "

R

Helsidesannons Zeta Bold.
Férpackning Zeta Condensed.
Skiss med teckenvariationer.

Full-spread ad Zeta Bold.
Packaging Zeta Condensed.
Sketch with character variations.

Kaffeférpackningar Zoegas.

Coffee packaging Zoegas.

PARMESAN BALSAMICO
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Zoegas Display.

Vart uppdrag utgick fran att det nya typ-
snittet skulle utga fran foretagets logo-
typ. Det skulle goras enbart i versaler for
anvandning pa férpackningar och mark-
nadsmaterial. Zoega Display landade i
kontrastrika tecken med tydliga, skarpt
skurna triangulira seriffer. Det ska helt
enkelt inte rada nagon tvekan om vilken
kaffeleverantor som 4r avsandare. Och
inte heller om typsnittets doft.

Our brief was that the new typeface should

be based on the company’s logo. It was to be
created exclusively in uppercase letters for use
on packaging and marketing materials. Zoega
Display resulted in high-contrast characters
with clear; sharply cut, triangular serifs. There
should simply be no doubt about which coffee
supplier is the sender. Nor about the scent of
the typeface.

Designteam Agency / Orjan Nordling, Kristian Méller,
Jennie Rudman
Uppdragsgivare Client/ Nord DDB

~SELECTED -

Zeta © Zeta

Zeta Bold

ZETA BOOK

ZETA CONDENSED

ZETA BILACK INLINE
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Foto Photo / Eric Roxfelt

Vattenfall Hall.

Utifran Nord DDB och deras formgivare
Martin Anderssons grundskisser tog

vi fram Vattenfall Hall — en stabil och
relativt bred sanserif. Typsnittet skapar
ett unikt uttryck och sarskiljer foretaget
fran andra energiforetag. Tanken ar att
lyfta fram bredden i Vattenfalls erbju-
dande och férmedla kdnslan av dem
som Europas stérsta energibolag.

Based on Nord DDB and their designer
Martin Andersson’s basic sketches, we deve-
loped Vattenfall Hall — a stable and relatively
wide sans-serif typeface. The font creates a
unique expression, setting the company apart
from other energy companies. The idea is to
highlight the breadth of Vattenfall’s offerings
and convey the feeling of being Europe’s
largest energy company.

Designteam Agency / Orjan Nordling, Anders Wikstrém,

Jennie Rudman
Uppdragsgivare Client / Martin Andersson, Nord DDB

VATTENFALL
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Polarbréd, Boelve.

Polarbréd ar ett familjeforetag med
rotter i Alvsbyn sedan 1879. Polarbréd
drabbades 2020 av en férédande brand
men har sedan aterstallt verksamheten.
Fore branden, 2019, fick vi uppdraget att
ta fram ett unikt typsnitt for Polarbréd.
Det blev Boelve, som betyder slakt

eller stam, pa samiska. Polarbrods font
ar rund och mjuk och paminner om
tratyper.

Polarbrod is a family-owned bakery business
with roots in Alvsbyn since 1879. Polarbrid
was hit by a devastating fire in 2020 but has
since restored its operations. Before the fire,
in 2019, we were commissioned to develop

a unique typeface for Polarbrod. It became
Boelve, which means family or tribe in Sami.
Polarbrid’s font is round and soft, with a
certain feeling reminiscent of wood types.

Designteam Agency / Orjan Nordling, Kristian Méller,
Jennie Rudman
Uppdragsgivare Client / Jonas Strom, This way Up

Engineer Vertical Ahead
Engineer Vertical Ahead

Engineer Vertical Ahead

Engineer Vertical Ahead

Engineer Vertical Ahead

Helsidesannons Vattenfall.
Vikttester light till heavy.

Full-page advertisement Vattenfall.
Weight tests from light to heavy.

Skiss Boelve typeface.
Koncept Boelve typeface.
Forpackning Polarbréd Réagkaka.

Sketch Boelve typeface.
Concept Boelve typeface.
Packaging Polarbrod Réagkaka.

Foto Photo / Eric Roxfelt

Vattenfall Hall @Vattenfall

Vattenfall Hall Light
Vattenfall Hall Regular
Vattenfall Hall Medium
Vattenfall Hall Bold
Vattenfall Hall Heavy
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Polarbrod Boelve ©Polarbrod

Polarbrod Boelve Regular
Polarbréd Boelve Medium
Polarbrod Boelve Bold
Polarbrod Boelve Extra Bold
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LO Enighet.

| samband med en ny visuell identitet
for LO formgav vi ett unikt typsnitt at
organisationen. Typsnittet fick namnet
»Enighet« och baserades pa bokstaver
som malats i guld pa en fana fran arbe-
tarrérelsens barndom. Enighet beléna-
des med European Design Awards.

In connection with developing a new visual
identity for the Swedish Trade Union Confe-
deration (LO), we designed a unique typeface
for the organization. The typeface was named
“Enighet” (Unity) and was based on personal
letters painted in gold on a banner from the
early days of the labor movement. Enighet was
awarded the European Design Awards.

Designteam Agency / Orjan Nordling, Géran Séderstrém,
Fredrik Andersson, Ylva Lipkin, Tomas Seo
Uppdragsgivare Client / Marja Koivisto, Kim Ingesson, LO
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ICA.

Pa ICA:s 6nskelista stod ett unikt
typsnitt som skulle fora tankarna till
foretagets kianda logotyp. ICA Rubrik,
ICA Skiss, ICA Hand och ICA Text och
tacker koncernens behov av kommu-
nikativa verktyg for all textproduktion
i hela féretaget och for ICA:s egna
varumarken.

On ICA’s wish list was a unique typeface
that would evoke the company’s well-known
logo. ICA Heading, ICA Sketch, ICA Hand,
and ICA Text, covering the group’s needs for
communicative tools for all text production
throughout the company and for ICA’s own
brands.

Designteam Agency / Orjan Nordling, Géran Séderstrém,
Kent Nyberg, Jan Abrahamsson

Uppdragsgivare Client / Robert Nordh ICA, André
Hindersson Silver

Gemena g har en sdrpréglad The lowercase g has a distinctive shape. Helsidesannons ICA.

form.

The banner of the Stockholm Woodwork- Butiksskyltning ICA.
Stockholms Traarbetareférenings  ers' Association from 1883 inspired the

fana fran 1883 inspirerade till LO typeface.
LO:s typsnitt.

Koncept dér former i ICAs logotyp
kopplas till typsnitt.

Sketches of the new typeface.

Skisser pa det nya typsnittet.
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ICA Rubrik Skiss for recept, informell
och personlig kommunikation.

Hamburgaree

ICA Rubrik ©ICA

Nu sdnker vi priserna frén norr
till soder pé varor du behdver 10 s
" ICA Rubrik Light

Just nu jobbar ICA-handlare i hela landet med att

ICA Rubrik Regular
% ICA Rubrik Bold
ICA Rubrik Black
ICA Rubrik Skiss Regular
ICA Rubrik Skiss Bold
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Full-page advertisement from ICA.
Store signage ICA.

The concept where shapes in the ICA logo
are linked to the typeface.

ICA Sketch is for recipes, informal
and personal communication.
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DN Wall.

Nar Rudolf Wall grundade dagstid-
ningen DN 1864 valde han typsnittet
Smal Fet Antikva till tidningshuvu-

det och satte dit en punkt i slutet pa
logotypen. Logotypen rentecknades av
Jonathan Hoefler 2004. Vi fick uppdra-
get att ta fram ett komplett vinjetttyp-
snitt baserat p& hans bokstdver. Det blev
DN Wall. Det anvands som huvud i de
olika editionerna.

When Rudolf Wall founded Swedish daily
Dagens Nyheter (DN) in 1864, he chose the
typeface “Smal Fet Antikva” (Narrow Bold
Roman) for the newspaper’s heading and
added a period at the end of the logo. The logo
was redrawn by Jonathan Hoefler in 2004.
We were commissioned to create a complete
headline typeface based on his letters, resulting
in DN Wall. It is used as the heading in the
various editions.

Designteam Agency / Orjan Nordling, Fredrik Andersson,
Mark Winelid
Uppdragsgivare Client / John Bark, Rolf Stoor DN

DAGENS NYHETER. LORDAG

Hannah Widell och Amanda Schulman:
Detbrinner i huvude

Stil 105 ur Hérbergska's stilprov DN Saturday, with newspaper

som valdes till Dagens Nyheters header.
tidningshuvud.

Skisser pa versaler och siffror. Skissering a, b, g, n, o fér en

ny Bodoni.

DN Lérdag med tidningshuvud.

Ny tidning och fotobilaga.

Typestyle 105 from the Horbergska’s
style sample chosen for Dagens
Nyheter's newspaper header. Bodoni.

Sketching a, b, g, n, o for a new

Sketches of uppercase letters and Newspaper and photo supple-

numbers. ment.
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DN Bodoni.

Vid DNs 6vergéng till tabloidformat
2002 tog vi fram ett nytt rubriktypsnitt
for tidningen, som férbattrade tryck-
ekonomin och digital anvandning. Den
nya Bodoniversionen skulle ansluta till
typsnitt som funnits pa DN, men vara
dagstidningsanpassad, med lagre upp-
och nedstaplar, fler vikter och utbyggt
sprakstod.

When Dagens Nyheter (DN) transitioned

to tabloid format in 2002, we developed

a new headline typeface for the newspaper;
that improved printing economics and
digital usage. The new version of Bodoni
was intended to connect with the typefaces
previously used at DN but be adapted for
daily newspaper use, with lower ascenders
and descenders, more weights, and expanded
language support.

Designteam Agency / Orjan Nordling, Mark Winelid,
Carolina Laudon

Uppdragsgivare Client / Mario Garcia, John Bark,
Johan Rutherhagen DN

abgno

D\.LérdagSondag ...

D: agens Nyheter publicerar
ar minst 20 000 bilder av
.lek och allvar,
.Manga bilder
sdgerm 1 tusen ord, mer dn
tio tuse . En del fotografier
droje re i minnet én andra.
Vi bad var 't()grafel“ t :

Det blev 44 blldel D

en arskronika. Bilderna skildrar
inte arets viktigaste hiindelser.
Men de ger en bild ay var samtid
ar 2002. Gott nytt ar!

DN WALL

©DAGENS NYHETER
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DN BOdOIIi © Dagens Nyheter
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DN Bodoni Light
DN Bodoni Regular
DN Bodoni Italic
DN Bodoni Bold
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Berling Nova.

Typsnittet Berling tecknades av Karl-

Erik Forsberg 1951 for Berlingska i Lund.

De digitala versionerna var daliga och
det saknades en anvindbar version av
typsnittet. Berling Nova, som nya ver-
sionen kallades, gjordes i en textversion
baserad pa gamla blytyper (Text), och en
rubrikversion (Display). Berling Nova
presenterades 2004. | uppdraget ingick
ett samarbete med den internationella
distributoren Linotype. Typsnittet bel6-
nades med Kollas hederspris 2008.

The Berling typeface was designed by Karl-
Erik Forsberg in 1951 for Berlingska in Lund.
The digital versions were inadequate, and
there was a lack of a usable version of the
typeface. The new version, Berling Nova, as it
was called, was created in a text version based
on old lead types (Text) and a headline version
(Display). Berling Nova was presented in
2004. The assignment included a colla-
boration with the international distributor
Linotype. The typeface was awarded the Kolla
Honorary Prize in 2008.

Designteam Agency / Orjan Nordling, Fredrik Andersson,
Ylva Lipkin, Christer Hellmark

Uppdragsgivare Client / Geith Forsberg, Gunnar Géran-
zon, Pia Skantz Larsson, Verbum, Anna-Maria Hogberg,
Regeringskansliet

haij

Jamférelse Berling Nova Text, gron, och
Berling Nova Display, outline.

Arbete med skissering.
Teckning h, a, i, j for textversion.

Comparison between Berling Nova Text, in

green and Berling Nova Display in outline. FF Dagny anvint i en logotyp for postféretaget

CityMail.
Work with sketches.

FF Dagny used in a logo for the postal company CityMail.
Drawing of h, a, i, j for the text version.
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DN Grotesk to FF Dagny.

DN Grotesk gjordes som en sans seriff
till Dagens Nyheter. Inspiration tog

vi fran gamla stilprover som fanns i
DN:s egna historiska arkiv. Typsnittet
skulle ha hogre kontrast och en hog
gemen x-hojd. Typsnittet sparade dven
vardefull plats genom att bade upp- och
nedstaplar kortades. Nar vi aterfick
rattigheterna gavs det namnet Dagny, en
ihopdragning av Dagens Nyheter. Det
lanserades av FontFont 2009. FF Dagny
fick ISTD, International Typographic
Award 2011.

DN Grotesk was developed as a sansserif
for Dagens Nyheter. Inspiration was drawn
from old style samples found in DN’s own
historical archive. The typeface was designed
to have higher contrast and a tall x-height.
The typeface also saved valuable space by
shortening both ascenders and descenders.
When we regained the rights, it was named
Dagny, a contraction of Dagens Nyheter. It
was launched by FontfFont in 2009. FF Dagny
received the ISTD International Typographic
Award in 2011.

Designteam Agency / Orjan Nordling, Fredrik Andersson,
Carolina Laudon, Gary Newman

Uppdragsgivare Client / John Bark, Dagens Nyheter, Erik
Spiekermann, FontFont Berlin
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En customiserad version av FF Dagny fér nederldandska
foretaget Nationale Nederlanden.

A customized version of FF Dagny for the Dutch company
Nationale Nederlanden.

Foto Photo / Bold Monday

Berhng Nova © Verbum
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Berling Nova Display Berling Nova Text Regular

Berling Nova Display Italic  Berling Nova Text Italic
Berling Nova Text Bold
Berling Nova Text Bold Italic

FF Dag ny © FontFont
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FF Dagny Thin

FF Dagny Thin ltalic

FF Dagny Extra Light

FF Dagny Extra Light Italic
FF Dagny Light

FF Dagny Light Italic

FF Dagny Regular

FF Dagny lItalic

FF Dagny Bold

FF Dagny Bold Italic
FF Dagny Black

FF Dagny Black Italic
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IDT Form62.

Den unika typografin pa omslaget till
tidskriften Form, tecknat av Karl-Erik
Forsberg 1962, inspirerade till typsnittet
IDT Form. Typsnittet pAminner om
schablonbokstéver, med ett tydligt
vertikalt fokus. Staplarna pa bokstav-
erna ar kraftiga medan de horisontella
overgangarna dr tunna. Resultatet ar
distinkta ord med en stark visuell effekt
for korta ord och rubriker.

Affisch Forsberg, design Kent Nyberg.

Omslag till tidskriften Form av Karl-Erik
Forsberg 1962.

Poster Forsberg, designed by Kent Nyberg.

Couvers for the magazine Form by Karl-Erik
Forsberg, 1962.
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The unique typography on the cover of the
magazine Form, drawn by Karl-Erik Forsberg
in 1962, inspired the IDT Form typeface. The
typeface resembles stencil letters, with a clear
vertical emphasis. The stems of the letters are
bold while the horizontal transitions are thin.
The result is distinctive words with a strong
visual impact for short words and headlines.

Designteam Agency / Orjan Nordling, Géran Séderstrém,
Kristian Méller

GRIFFO

ALDUS BUTTI
NOVARESE PALATINO
MARDERSTEIG
ARRIGHIT JENSON
BODONI

SANVITO NEBIOLO

Skiss av bokstaven a for IDT Swedoni.

Italienska typograflandslaget, design
Anders Wikstrém, med IDT Swedoni.

Sketch of letter a for IDT Swedoni.

Italian typographic national team, design by
Anders Wikstrom, in IDT Swedoni.

IDT Swedoni.

Kempesamlingen i Uppsala universitets-
bibliotek ar den mest betydande sam-
lingen av Bodonitryck utanfér Parma.
Man kan i samlingen f6lja Giambattista
Bodonis (1740—1813) utveckling fran
den tidiga rokokons stilideal till den
sparsmakade klassicismen i hans senare
verk. IDT Swedoni, som baseras pa de
tidiga trycken, ar en livfull vertikal-
antikva i den italienska bokstavstradi-
tionen.

The Kempe Collection at Uppsala University
Library is the most significant collection

of Bodoni prints outside of Parma. In the
collection, one can trace the development of
Giambattista Bodoni (1740—1813) from the
early Rococo style ideals to the restrained
classicism in his later works. IDT Swedoni,
which is based on the early prints, is a lively
vertical Roman in the Italian letter tradition.

Designteam Agency / Orjan Nordling, Géran Séderstrom,
Anders Wikstrom
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Ur Giambattista Bodonis manual

»Manuale Tipografico« 1788.

From Giambattista Bodoni’s manual
»Manuale Tipografico« 1788.
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IDT Swedoni © Identitype

ABCDEFGHIJKLMNOPQRSTUVXYZ
AAOabcdefghijklmnopqgrstuvwxyzaio
12345678901234567890 & ([{|?2!.,:5«»<*
o= [T DL RO @PEADeeofil]

IDT Swedoni Regular

IDT Swedoni Regular Italic
IDT Swedoni Medium

IDT Swedoni Medium Italic
IDT Swedoni Bold

IDT Swedoni Bold Italic
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Nordling BQ.
Nordling Sans.

Mitt forsta publicerade typsnitt fick
namnet Nordling BQ och var klart 1994.
Nordling BQ var ett forsok att géra en
rejal, ganska kraftfull antikva som kunde
fungera i olika produktionsmiljcer fran
faxar till print. Min idé var att grafiskt
betona bokstavernas baslinje, genom

att addera extra vikt och svérta at de s.k
serifferna. De dr konvexa och skapar

en stabil radverkan. Jag hade férméanen
att samarbeta med Bertholds ateljé

i Minchen och foretagets ateljéchef
Gunter Gerard Lange. Nordling BQ
fick utmarkelsen Utmarkt Svensk Form
1996. Nordling Sans ar en sans serif,
med samma struktur, som formgavs
2023.

My first published typeface was named
Nordling BQ and was completed in 1994.
This was an attempt to create a robust, fairly
powerful Roman typeface that could function
in various production environments, from
faxes to print. My idea was to graphically
emphasize the baseline of the letters by adding
extra weight and darkness to the so-called
serifs. They are convex and create a stable line
effect. | had the privilege of collaborating with
Berthold’s studio in Munich and their studio
manager Giinter Gerard Lange. Nordling BQ
was awarded Excellent Swedish Design

in 1996. Nordling Sans is a sans serif, with
the same structure, designed in 2023.

Designer Agency Nordling BQ / Orjan Nordling
Uppdragsgivare Client / Berthold GMBH, Monotype

Designteam Agency Nordling Sans / Orjan Nordling,

Kristian Méller
Uppdragsgivare Client / |dentitype
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Hamburgefonts

Underlag for digitalisering
Ikarus. Bokstaven B har
markeringar for kurv-,
hérn- och tangentpunkter.
Tidiga skisser.

Korrektur av G. G Lange.
Testord Hamburgefonts.
Renteckning av kursivt v.
Artikel fran Aftonbladet

Puls 2001.

Basis for digitization Ikarus.
The letter B has markings
for curve points, corner
points, and tangent points.
Early sketches.

Proofreading by G. G. Lange.
Test words Hamburgefonts.

Lowercase v italic tracing.

Article from Aftonbladet
Puls 2001.

Nor dhng BQ © Berthold/Monotype
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Nordling BQ Regular
Nordling BQ Italic Nordling BQ Bold Italic
Nordling BQ Medium NoRDLING BQ EXPERT
Nordling BQ Medium Italic  Norprin BQ ExPERT ITALIC

Nordling BQ Bold

Nord“ng Sans © Identitype/Monotype
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abcdefghijklmnopqgrstuvwxyz3ao
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Nordling Sans Regular Nordling Sans Semibold
Nordling Sans Italic Nordling Sans Semibold Italic
Nordling Sans Medium Nordling Sans Bold

Nordling Sans Medium lItalic Nordling Sans Bold Italic
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Stilprovets historia.

Stilprov for trycktyper har varit viktiga verktyg for typografer
och tryckare i arhundraden fram till idag. Det forsta kdnda
stilprovet som ett tryckeri tog fram for att visa sina trycktyper
kom fran tysken Erhard Ratdolt 1486. Under 1500-talet vaxte
det fram ett yrke, stimpelskararen, som skar typsnitt som
saldes till tryckerierna. Dessa »varuprov« blev stilprover. Det
ar nu som typsnitt som Garamond, Plantin och Granjon ser
dagens ljus.

P& 1800-talet kom stilproven att bli tjocka »manualer« som
visade bokstaver, siffror, tecken, ornament och dekorer.

Ett kint exempel ar italienaren Bodonis stilprover. Under
industrialismen utvecklades storre stilgjuterier och stilproven
blev mer sofistikerade. P4 1900-talet véxte anvandningen av
stilprover och det fanns manga tryckerier och typografiska
foretag som specialiserade sig pa att producera stilprov.

Idag finns manga digitala verktyg som tillhandahaller stilprov
for olika typsnitt, som My fonts, Google Fonts, Adobe Fonts
och Fonts.com dar typsnitt enkelt kan laddas ner och anvan-
das. Men trots alla moderna teknologiska framsteg fortsatter
de tryckta stilproven att vara en viktig del av typografins histo-
ria och tradition. Pa féljande uppslag visas nagra fina stilprov.

Det forsta kdnda stilprovet ar tysken
Erhard Ratdolts fran 1486. Fran boken
»Erhard Ratdolt, Nils Nordqvist,
Tryckeri Thule Stockholm, 1961.

The first known type specimen is from the
German Erhard Ratdolt in 1486. From the
book “Erhard Ratdolt”, Nils Nordguist,
Thule Printing House Stockholm, 1961.

The history of type specimen
books.

Type specimens have been essential tools for typographers and printers
for centuries, enduring into the present day. The first known type spe-
cimen, created by a printing house to showcase its typefaces, dates back
t0 1486 and was produced by the German printer Erhard Ratdolt.
During the 16th century, a new profession emerged — the punch cuttet,
responsible for crafting typefaces sold to printing houses. These “mer-
chandise samples” evolved into type specimens, introducing fonts like
Garamond, Plantin, and Granjon.

In the 19th century, type specimens transformed into thick “manuals”
displaying letters, numbers, symbols, ornaments, and decorations.

An example is the type specimens of the Italian printer Bodoni. With
the advent of industrialization, larger type foundries emerged, and type
specimens became more sophisticated.

In the 20th century, the use of type specimens grew, with numerous
printing houses and typographic companies specializing in their
production. Today, many digital tools provide type specimens for
various typefaces, such as MyFonts, Google Fonts, Adobe Fonts, and
Fonts.com, where fonts can be easily downloaded and utilized. Despite
these modern technological advances, printed type specimens continue
to play a crucial role in the history and tradition of typography. The
following spreads showcase some beautiful type specimens.
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Bokstidvernas anatomi. The anatomy of letters.

Versal bokstav Gemen bokstav
Uppercase letter Lowercase letter Skuldra Grundstreck

Shoulder Diagonal stroke

Over shoot 5 X
H-hsjd Uppstapel Innerform ) [ ) p ra Aryslutmng
H-height Ascender Counter Seriff ar  Joint Hirlni
Stapel Serif arlinje
x-héjd Stem Hairline stroke
x-height
Baslinje Nacke Neck
Baseline Nedstapel Ansvillning Tvérstreck Konsol Seriffbokstav
Descender Swelling Crosshar Ogla  Bracket  Serifletter
Skal Diakrit Loop
Bowl Tittle
Arm Avslutning \. Swash
Sverdel [ Terminal A ®  u
: t a @ ) a
Avslutning  Svans Oppning  Oga Ben Ligature Kula Kursiv bokstav  Sans-seriffbokstav
Terminal Tail Aperture Eye Leg Ligature Terminal Italic letter Sanserif letter

Bokstavernas klasser. The classes of letters.

Garalder Garaldes (Diagonal Roman) Jenson Garamond Caslon Times Nordling BQ
Realer Transitional (Trans Roman) Baskerville Bulmer
Didoner Didones (Vertical Roman) Bodoni Didot Bell Idt Swedoni

Mekaner Slab Serifs (Linear Roman) Bookman Century Stymie Rockwell
Sansseriffer Sans Serifs (Linear Sans)  Gill Sans Futura Helvetica FF Dagny Nordling Sans
Scripter Scripts (Hand Lettered) Jnell Rowundhand Edvardian HERCI LANVIN
Inristade Incised (Carved letters) Optima Albertus TRAJAN
Ornater Ornates (Decorated) ROSEWOOD M

form62 Martinus

Oly €nalish Tannenberg

Extremer Extremes (Fantasy)

Gotiska Blackletter (Gothic Script)

Classification by Vox, Hultenheim and Falk.
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Variabla typsnitt.

Variabla typsnitt ar en typ av OpenType-typsnitt som inne-
haller flera axlar som kan justeras dynamiskt for att skapa olika
variationer av en typsnittsfamilj. Genom att justera dessa axlar
kan man skapa variationer i typsnittets vikt, bredd, lutning,
hojd, kontrast och andra egenskaper.

Traditionellt sett har typsnitt varit bundna till en enda upp-
sattning av specifika vikter, sdsom »fet«, »kursiv« och »normalc.
Med variabla typsnitt kan man istéllet skapa en enda typsnitts-
familj som innehaller oandligt manga variationer, vilket ger
mer flexibilitet och mangsidighet i typografin.

Variabla typsnitt tar upp mindre utrymme pa harddisken och
minnet an flera separata typsnittsfiler, eftersom alla variationer
kan lagras i en enda fil. Dessutom ger variabla typsnitt mojlig-
het att anpassa typografin mer exakt till olika anvandnings-
omraden, till exempel pa mobila enheter eller pa skarmar med
hog upplésning.

Variabel Fonts.

Variable fonts are a type of OpenType font that includes multiple axes
that can be dynamically adjusted to create various variations within a
font family. By manipulating these axes, variations in font weight, width,
slant, height, contrast, and other characteristics can be achieved.

Traditionally, fonts have been limited to a fixed set of specific weights
such as “bold,” “italic,” and “regular”. With variable fonts, a single font
family can encompass an infinite number of variations, providing more
flexibility and versatility in typography.

Variable fonts occupy less disk space and memory than multiple separate
font files, as all variations can be stored in a single file. Additionally,
variable fonts allow for more precise customization of typography for
different use cases, such as on mobile devices or high-resolution screens.
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Lara for livet.

| borjan av 1980-talet pluggade jag grafisk design pa Konstfack
i Stockholm och Basel School of Design i Schweiz. Pa utbild-
ningen i Basel fick jag férdjupade kunskaper om bokstavernas
estetik och hur de framstalldes. Jag hade skickliga larare som
Armin Hoffman, Wolfgang Weingart, André Giirtler och Kurt
Hauert. Samtliga av dem vilkdnda inom den grafiska bran-
schen.

Vi tecknade fér hand, med blyerts och rérpennor. Vi anviande
oss dven av en speciell glasplatta med »register« och hade for-
minskningsglas for att kunna bedéma hur tecken sag ut i liten
storlek. Vi fick anvdnda kopiatorn endast en gang i veckan.
Det gav en viss sakerhet.
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Learn for life.

In the early 1980s, | studied graphic design at Konstfack in Stockholm
and the Basel School of Design in Switzerland. At the Basel School,

| gained in-depth knowledge about the aesthetics of letters and how
they were crafted. | had skilled teachers such as Armin Hoffman,
Wolfgang Weingart, André Giirtler, and Kurt Hauert, all well-known
figures in the graphic design industry.

We drew by hand, using pencils and dip pens. We also used a special
glass plate with a “register” and had reducing glass to assess how
characters looked in small sizes. We were allowed to use the photocopier
only once a week, which provided a certain level of precision and care.

Verktyg Tools

Plakafarg, tusch och pensel Poster paint, ink, and brush
Rérpennor Tube pens

Stiftpenna blyerts Mechanical pencil with lead
Ritplatta med mall och halgrepp Drawing board with template and pin grips
Passare Compass

Franska kurvlinjaler French curves

Typometer och linjal Typometer and ruler
Férstorings- och férminskningsglas Magnifying and reducing glass
Borste Brush

Lupp Magnifying glass

Skalpell Scalpel

Foto Photo / Kristofer Samuelsson
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Salvius

POTSDAM

POTSDAM

POTSDAM
99
. 9 '

Bokstavsteckning

Bokstavsstudier Potsdam

Studie kombination siffra/bokstav
Alfabete Salvius

Detaljvarianter g Salvius

Drawing of letterforms

Letter studies Potsdam

Study of combination digit/letter
Alphabet Salvius

Detail variations in g Salvius

Foto Photo / Eric Roxfelt
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Forebilder och inspiration.

Har visar jag arbeten av mina larare och andra svenska grafiska
designers som har varit viktiga inspirationskallor for mig.

Role Models and Inspiration.

Here, | showcase work by my teachers and other swedish graphic
designers who have been significant sources of inspiration for me.

APRIL

Scandinavian Design

=21
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Llsie Svennas

\ | ARKB OK 2

1CA-Fo

Nationalmuseum o
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Dan Jonsson [1934—2021]
Affisch fér Illustration, Liljevalchs 1982
Poster for Illustration, Liljevalchs 1982

7 maj — 15 september 1996

Hékan Lindstrém [1935-]
Scandinavian Design, Nationalmuseum 1996
Scandinavian Design, Nationall 1996.

Elsie Svennas [1921-1996]
Mirkbok 2, ICA-Férlaget 1959
Mark book 2, ICA Publisher 1959
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Bo Berndal [1924-2013]
Logotyper och symboler 1994
Logotypes and symbols, 1994

Ernst Dernehl [1935-2017]
Stilprov Dagens Nyheter/Expressen 1980-tal
Type Specimen Dagens Nyheter/Expressen, 1980s

Sven Hoglind [1919—2002]

Capitalis Quadrata fran ABC av Erik Lindegren, 1975
Capitalis Quadrata, from An ABC Book by Erik Lindegren,
1975

Johan Ogden [1937—-2022]
De danske, Nationalmuseum 1984
The Danish,, Nationalmuseum 1984

Martin Gavler [1915—1986]
Nordiska Museet 100 ar
Affisch Stockholmia

BODONI [11]
mager kursiv @

COEFGUKLMNOPORSTUY WXYZIAO ABCDEFGHLIKLUNOP,

CDEFGHIIKLMNOPQRSTUIWXYZAROABCDEFGHILIK

EEGHIJKLMNOPQRSTUY WXYZAROABCDEN,

BCDEFGHIJKLMNOPQRSTUVWXYZAAOABY
555:Ldbedefahii yzdisabedefhi
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EEEL LI 3 qiicab

ABCDEFGHIJKLMNOPQRSTU
555:—abcdefghijklmnopqrstuvwx;
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Nordiska Museet 100 years, 1973
Poster Stockholmia, 1955

Olof Johansson [1931-2018]
Handskrift i skolan, 2010
Handuwriting in school, 2010
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STOCHHOLMIA
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Schweizisk stil.

Den sa kallade schweiziska stilen viaxte fram under 1950- och
60-talens modernism och baseras pa stilren grafik, kontraster
och sansseriff-typografi. Har visar jag affischer av mina larare
och andra schweiziska grafiska designers som har varit viktiga
inspirationskallor for mig.

Typografische Monatsblatter ses som en av de viktigaste tid-
skrifterna for spridningen av schweizisk typografi till en inter-
nationell publik. Tidskriften fanns i narmare éttio ar och var
ett forum for larande och diskussion. Under sin livstid belyste
Typografische Monatsblatter den schweiziska och internatio-
nella typografin och den grafiska designens historia.

ABCDEFGH
IJKLMNO
PQRSTUVW
XYZ
~abcdefghijkl
mnopqrstuv
wxyzl3

1234567890

Foto Photo / Eric Roxfelt

Foto Photo / Courtesy of the Museum fiir Gestaltung Ziirich, Poster Collection, ZHdK
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Foto Photo / Katharine Wolff

Foto Photo / Eric Roxfelt

Swiss Style.

The so-called Swiss style emerged during the 1950s and 60s modern-
ism, based on clean graphics, contrasts, and sans serif typography.
Here, | showcase posters by my teachers and other swiss graphic
designers who have been significant sources of inspiration for me.

Typographische Monatsbldtter is considered one of the most important
journals for spreading Swiss typography to an international audience.
The journal existed for nearly eighty years and served as a forum for
learning and discussion. During its lifetime, Typographische Monats-
blétter illuminated the history of Swiss and international typography
and graphic design.

Basler Freilichts André Giirtler [1936—2021]

spiele
beim Letziturm im St Albantal . . .
VoG ’ — Typsnitt Basilia/ Typeface Basilia, 1973

Haas Unica/Haas Unica, 1977 by Giirtler,
Mengelt, Gschwind © Team '77

Armin Hofmann [1920-2020]
Affisch Tell/Poster Tell, 1963
© Archive Armin Hofmann, Luzern

Karl Gerstner [1930-2017]
Affisch/Poster National Zeitung, 1960
© Estate of Karl Gerstner

Wolfgang Weingart [1941-2021]
Affisch/Poster Das Schweizer Plakat, 1984
© Wolfgang Weingart

Robert Biichler [1914—2005]
Affisch/Poster ABCD typographie, 1960
© Credits pending

Foto Photo / Courtesy of the Museu fiir Gestaltung Ziirich, Poster Collection, ZHdK

Typographische Monatsblatter #5/1985

T a de Omslag/Couver Jost Hochuli, 198
e fgh e/ cover) >
ij ki

mn

o par

s

A BCD typographie :
EF uv o
GH WwXyz H
K
LMN
O PQ
RST B

Foto Photo / Eric Roxfelt

Logotyp.

Ordet »logotyp« kommer fran grekiskans »logos« (ord) och
»typos« (sort). | dagligt tal kallas den ofta for »logga«. Logo-
typen fungerar oftast bast i en visuell identitet tillsammans
med farger, typsnitt, grafiska element, bilder och typografi.

Logotyp/logga = En logotyp ar ett
grafiskt varumarke, en ordbild/bild eller
en kombination av dessa, som anvinds
for visuell igenkdnning,

Symbol = En representation av en
sak, ett abstrakt begrepp, en idé eller
egenskap.

Ordbild = Den form eller utseende
ett specifikt ord, stycke eller text har,
eller det visuella intryck texten skapar,
antingen i tryckt form eller pa skarm.

Heraldiskt vapen = Ett igenkannings-
tecken i form av en vapenskold som
utformats enligt heraldikens regler.
Riksvapen som kunglig krona eller Tre
kronor ingar ofta.

Monogram = Namnchiffer som bestéar
av en eller flera personers initialer, for-
kortningen for ett foretag eller verksam-
het ofta i konstnarligt stiliserad form.

lkon = En symbol eller ett skrivtecken
(ett ideogram) som representerar ett
objekt eller begrepp genom en — oftast
férenklad — illustration.

Piktogram = En stiliserad illustration
som avbildar en féreteelse t ex en
kvinna eller man fér toalett.

Logotype.

The word “logotype” comes from the Greek words “logos” (word) and
“typos” (type). In everyday language, it is often referred to as a “logo”.
The logotype usually works best in a visual identity alongside colors,
typefaces, graphic elements, images, and typography.

Logotype/logo = A logotype is a -

graphic brand, a word/image, or a com- ’ ERICSSON
bination of these used for visual recognition.

Symbol = A representation of an object,

abstract concept, idea, or characteristic.

Wordmark = The form or appearance of a

specific word, paragraph, or text, or the visual VOLVO

impression the text creates, either in printed
form or on-screen.

Heraldic Arms = A recognizable sign in
the form of a coat of arms designed according
to heraldic rules. National emblems like the
swedish Royal Crown or Three Crowns are
common.

Monogram = A name cipher consisting of
one or more individuals’ initials, the abbrevi-
ation for a company, or an activity often in an
artistically stylized form.

lcon = A symbol or written sign (ideogram)
representing an object or concept through a
usually simplified illustration.

Pictogram = A stylized illustration depict- ]

[ ]
ing a phenomenon, such as a woman or man
for a restroom.
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Logotyper. Logotypes.

Albert Bonniers Foérlag.

1997 fick jag uppdraget att skapa en ny
logotyp for ett av Sveriges mest kanda
och dldsta bokforlag. Den kulturella och
humanistiska verksamheten skulle speg-
las, savél som en lang forlaggartradition.
Logotypen skulle framsta som klassisk
men dnda modern och elegant. Idén

om de sammanbundna bokstéverna i
grundarens namn, AB, hade anviants
redan i tidigare logotyper och de blev
aven utgangspunkt i det nya forlags-
market.

In 1997, | was commissioned to create a new
logo for one of Swedens most well-known and
oldest publishing houses. The cultural and
humanistic activities were to be reflected, as
well as a long tradition of publishing. The logo
was meant to appear classic yet modern and
elegant. The idea of the interconnected initials
in the founder’s name, AB, had been used in
previous logos and served as the starting point
for the new publishing mark.

Albert Bonniers Forlag

Designer Agency / Orjan Nordling

Uppdragsgivare Client / Eva Bonnier, Albert Bonniers
Forlag

Logotyp Albert Bonniers Forlag.
Logotypen pa bokomslagsryggar.

Gamla logotyper och signet fran
1800-1900 tal.

Logo of Albert Bonniers Forlag.
Logo on book spine covers.

Old logos and emblems from the 1800s
to the 1900s.
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ALBERT BONNIERS FORLAG

Goteborgs-Posten.

| samband med 6vergangen fran folio-
format till tabloid i bérjan av 2000-talet
genomforde manga dagstidningar
nodvandiga férandringar i sin grafik.

Jag arbetade med sadana uppdrag, som
nar Géteborgs-Posten forandrade sin
logotyp. Utvecklingen baserades pa det
redan etablerade formspraket, ett kraftig
typsnitt — en slabseriff. | teckningarna
mirks en mer komprimerad bokstavsbild,
samt ny form pa bokstaver som versala
och gemena G.

Logotyp Goteborgs-Posten.
Forkortningslogotyp GP.
Skisser pa ny logotyp.

Tva tidigare tidningshuvuden fran
modern tid.

Logotyp Géteborgs- Posten.
The abbreviation logo for GP.
Sketches of a new logo.

Two previous newspaper headers from
modern times.

Goteborgs-Posten GP

:  Goteborgs-Posten

In connection with the transition from broad-
sheet to tabloid format in the early 2000s,
many newspapers underwent necessary
changes in their graphics. | worked on such
assignments, such as when Gdteborgs-Posten
changed its logo. The development was based
on the already established visual language,

a bold typeface - a slab serif. In the designs,
there's a more condensed letterform, as well as
a new shape for letters such as uppercase and
lowercase G.

Goteborgs-Posten

Designteam Agency / Orjan Nordling, Fredrik Andersson,
Gary Newman

Projektledare Client / Mats Widebrant

Redakidr och ansvarig utgivare: LARS HJORNE Vard. 4:00 Sond. 4:50

GoliehitiRno s
L/ \J \Uj LJ e /% 91& g,g (2 ) stortade
] o e dodsoffer

. —— leie) Tl

Goteborgs-Post

Fud efter den sanas
brik mellan fiykt
Tnvar 3
Andersson besskte
. men han marks

www.gp.se

i
i
$osl o) g
( Q’_: /‘77 e | VV
i o Ay

BRUARI 2004 « NR 34 * VECKA 6 * 145:E ARGANGEN

jh  klar for forsta
proffsmatchen

PRIS 12 KRONOR
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Logotyper. Logotypes.

el Peres Telnine PENSIONS

EM JP““@ [24a didning, MYNDIGHETEN S
Stockholms

universitet

Stockholm University Pensionsmyndigheten

Design director: Orjan Nordling

Designteam Agency / Britta Wirstrom/Orjan Nordling
Projektledare Project Manager / Anna Kagervall
Uppdragsgivare Client / Helena Bruzelius

Logotypen ursprungligen tecknad av Karl-Erik Forsberg.
Logo originally drawn by Karl-Erik Forsberg.

Uppsala Nya Tidning

Designteam Agency / Orjan Nordling, Fredrik
Andersson, Gary Newman

Projektledare Project Manager / Anna Kagervall
Uppdragsgivare Client / Lasse Andersson
Logotypen ursprungligen tecknad av Rickard Bergh.
Logo originally drawn by Rickard Bergh.

Svenska Dagbladet

Designteam Agency / Orjan Nordling, Gary Newman.
Jeroen de Wit

Projektledare Project Managers / Ulf Christofersson,
Anna Thurfjell

Ty
SVENSKA DAGBLADET

vit

Myndigheten for
samhéillsskydd
och beredskap

Statens
servicecenter

Design director: Orjan Nordling

Designteam Agency / Orjan Nordling, Ulrika af Klint
Projektledare Project Manager / Michelle Aggerborg
Uppdragsgivare Client / Olle Sylvén

Post- och Telestyrelsen

Design Director / Orjan Nordling

Designteam Agency / Orjan Nordling, Ulrika af Klint
Projektledare Project Manager / Anna Kagervall
Uppdragsgivare Client / Mathias Fahlgren

Myndigheten fér samhallsskydd

och beredskap

Design director / Orjan Nordling

Designteam Agency / Orjan Nordling, Fredrik Andersson
Projektledare Project Manager / Michelle Aggerborg
Uppdragsgivare Client / Helena Lindberg

Statens Servicecenter
Designer / Orjan Nordling, Kent Nyberg
Projektledare Project Manager / Lotta Blomstedt

. . [ |
e et oo K e Forshrg I | T | 111

' Uppdragsgivare Client / Statens Servicecenter
Logo originally drawn by Karl-Erik Forsberg.

7

[ 4 [ J

SVENSKA - se ko ektrikerna
FORLAGGARE Iel(tr,l(erna (‘/‘\ Eleskitgnliiirector/érjan Nordling
FORENINGEN ‘ Designteam Agency / Orjan Nordling, Fredrik Andersson

vlt
Design director / Orjan Nordling

Designteam Agency / Orjan Nordling, Niclas Oster
Projektledare Project Manager / Anna Kagervall
Uppdragsgivare Client / Elisabet Bick

Dramatiska Institutet

Designer: Orjan Nordling

Projektledare Project Manager / Anna Kagervall
Uppdragsgivare Client / Monica Engdahl

Svenska Forlaggareforeningen
Designer: Orjan Nordling
Projektledare Project Manager / Kristina Ahlinder

Dramatiska institutet

\

Projektledare Project Manager / Lotta Blomstedt
Uppdragsgivare Client / Sven Lindberg, Kim Ingesson

SEKO

Design director / Orjan Nordling

Designer Agency / Orjan Nordling
Projektledare Project Manager / Lotta Blomstedt
Uppdragsgivare Client / Jonas Pettersson

IF Metall
Design director / Orjan Nordling
Designteam Agency / Orjan Nordling, Fredrik Andersson

°
I F M ETALL Te kl? I s ka irr?i?:tll—z:adj;i’l’mject Managers / Ylva Lipkin, Tomas Seo,
ver en Uppdragsgivare Client / Maria Backstrém, Anders Ferbe

Uppdragsgivare Client / Svenska Forlaggareféreningen

AFFARER

Afvelsgirde gard
Designer: Orjan Nordling

ECKANS

Uppdragsgivare Client / Martin Ruben

Veckans affarer

Designer: Orjan Nordling

Projektledare Project Manager / Jonas Carlson
Uppdragsgivare Client / Veckans Affarer
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Tekniska Verken

Design director / Orjan Nordling

Designteam Agency / Orjan Nordling, Fredrik Andersson
Projektledare Project Manager / Anna Kagervall
Uppdragsgivare Client / Eva Ankarberg
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Logotyper. Logotypes.

Huddinge kommun

Design director / Orjan Nordling

Designteam Agency / Orjan Nordling, Charlotte Flygare
Projektledare Project Manager / Anna Kagervall
Uppdragsgivare Client / Lena Silbermann

Sodertilje kommun

Design director / Orjan Nordling

Designteam Agency / Orjan Nordling, Fredrik Andersson
Projektledare Project Manager / Anna Kagervall
Uppdragsgivare Client / Helena Reinhagen

Saab Scania

Design Director / Johnny Lind

Designer / Carl Fredrik Reutersward (farg)
Orjan Nordling (svartvit)

Backstrém & Reinius Arkitekter
Design Director / Johnny Lind
Designer / Orjan Nordling
Uppdragsgivare Client / Robert Lavelid

Michael Ostlund AB

Design Director / Johnny Lind
Designer / Orjan Nordling

Uppdragsgivare Client / Michael Ostlund AB

Voksenasen

Designer / Orjan Nordling

Uppdragsgivare Client / Voksenasen, Birgitta Watz,
Konstfackskolan

Svenska Freds- och Skiljedomsféreningen

Designer / Orjan Nordling
Uppdragsgivare Client / Svenska Freds
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% Huddinge

P
e

BACKSTROM
& REINIUS
ARKITEKTER

Svenskhemmet °

VOKSENASEN

Norges nasjonalgave til Sverige 1960

I78 Sodertdlje
kommun

MICHAEL OSTLUND AB

Wil

=:

SVENSKA FREDS

och Skiljedomsféreningen

Att formge en logotyp.

Att skapa en logotyp for en kund &r en process som innefattar
flera steg.

Analys = Det forsta steget i att skapa en logotyp ar att forsta
vilka varderingar och mél din kund har. En logotyp ska repre-
sentera kunden (verksamheten) och dess varderingar pa ett
visuellt satt.

Skissering: Nasta steg ar att skapa ett koncept och skissa pa
olika idéer for logotypen. Detta kan goras pa papper eller
digitalt. Ofta tas flera olika versioner av logotypen fram.

Typografi: Typografi ar viktigt for logotypen. Det &r viktigt att
vélja en typografi, ett typsnitt, som passar kundens uttryck och
varumarke. Med férdel valjs bokstavsformer som ar lattlasta
och l4tta att kdnna igen.

Fargpalett: Fargerna som anvands i logotypen dr ocksa vik-
tiga. Valj en fargpalett som passar varumarke och kansla. Tank
pa hur fargerna ser ut i kombination.

Original: Nar du har bestamt dig for logotypens design ar
det viktigt att skapa en vektoriserad version. Denna kan skalas
upp eller ner utan att forlora kvalitet och for att fungera i olika
sammanhang.

Test och justering: Det 4r mycket viktigt att testa logotypen
i olika sammanhang och justera den om det behévs. Logo-
typen bor testas pa olika bakgrunder, storlekar, digitala upp-
[6sningar och utskrifter.

Designing a logo.

Creating a logo for a client is a process that involves several steps.

Analysis: The first step in creating a logo is
understanding the values and goals of your
client. A logo should visually represent the
client (business) and its values.

Sketching: The next step is to develop a
concept and sketch various ideas for the logo.
This can be done on paper or digitally. Often,
several different versions of the logo are
created.

Typography: Typography is crucial for the
logo. It’s essential to choose a typography, a
typeface, that fits the client’s expression and
brand. Preferably, select letterforms that are
easy to read and recognize.

Color Palette: The colors used in the logo
are also important. Choose a color palette that
suits the brand and the desired feel. Consider
how the colors appear in combination.

Original: Once you've decided on the logo’s
design, it’s important to create a vectorized
version. This can be scaled up or down
without losing quality and is suitable for
various contexts.

Testing and adjusting: It’s crucial to

test the logo in different contexts and make
adjustments if necessary. The logo should be
tested on various backgrounds, sizes, digital
resolutions, and prints.

Caslon 12345
Caslon 67890

Cochin 12345
Cochin 67890
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Nordling BQ Regular Nordling BQ Regular

. En quick azurb

En qvick azu
En qvick azurbl .

En qvick azurbla ra.

En qvick azurbla rav hop .

En qvick azurbla rav hoppar 6ver den »

En qvick azurbla rav hoppar 6ver den genomfrysta s

En qick azurbla rav hoppar over den genomfrysta jullax 16

1zurbla r: er de a jullaxen "

En qvick az

En qvick azur .

En qvick azurbla .

En qvick azurbla rav ho .

En qvick azurbla riv hoppar 6verd

En qvick azurbla riv hoppar 6ver den genomfry s
En qvick azurbla riv hoppar 6ver den genomfrysta jul 16
En qvick azurbla rav hoppar over den genomfrysta jullaxen. 14

En qvick azurbli rav hoppar over den genomfrysta jullaxen 12
En qvick azurbla rav hoppar over den genomfrysta jullaxen n

Nordling BQ Medium Nordling BQ Medium
Iualic

..En quick azur

- En quick azurbld

« En quick azurbla rav

« En quick azurbla rav hoppar

« En quick azurbla riv hoppar over den geno

18 En quick azurbla rav hoppar dver den genomfrysta jullaxe

a jullaxen

den genomf

16 En quick

14 En

.En quick azurbl

. En quick azurbla ri
. En qoick azurbla riv hopp

w« En quick azurbla riv hoppar dver den ge
1 En quick azurbla riv hoppar dver den genomfrysta jul
16 En quick azurbla rav hoppar over den genomfrysta jullaxen.
14 En quick azurblé riw hoppar Gver den genomfrysta jullaxen

12 En guick azurbla riv hoppar der den genomfrysta jullaxen
7 den genos m.

Foto Photo / Eric Roxfelt

Typografiska pangram.

Ett pangram ar en mening som innehéller alfabetets alla

bokstaver.

»The quick brown fox jumps over the lazy dog.«

Detta ar mest kdnda engelska exemplet. Engelsksprakiga har

tur som saknar &, 4 och 8!

»Flygande backasiner séka hwila pa mjuka tuvor.«

Ar det vanligaste pangrammet i svensk tryckerihistoria.

Den saknar dock g, x och z.

Jag gjorde mitt eget pangram for ett
stilprov fér mitt typsnitt Nordling BQ
julen 1996.

En qvick azurbla rav hoppar 6ver den
genomfrysta jullaxen.

Det saknar w.

| made my own pangram for a type
specimen sheet for my typeface Nordling BQ
in December 1996.

”En quick azurbla rdv hoppar Gver den
genomfrysta jullaxen.”

It lacks w.

Meaning “A quick azure blue fox jumps over
the frozen Christmas salmon.”

Typographic pangrams.

A pangram is a sentence that contains all the letters of the alphabet.
“The quick brown fox jumps over the lazy dog.”

This is the most well-known English example. English
speakers are fortunate to lack d, d, and ¢!

“Flygande béckasiner séka hwila pd mjuka tuvor.”

This is the most common pangram in Swedish printing history.
However, it lacks g, x, and z.
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Orjan Nordling CV.

Fédd 1958

Utbildning

2017 UX grénssnitt, Berghs School of Communications Kundresan, Inuse
2016 Diplomkurs i Design Management, Berghs School of Communications
1983—-85 Post Graduate program Graphic Design, Basel School of Design

1979-83 (160 p) Konstfacks linje Grafisk formgivning/illustration, Stockholm
1977-78 Férberedande utbildning for formgivare, Karolinska skolan, Orebro

Arbetslivserfarenhet

2022 |dentitype (egen verksamhet)

2018—22 Designer/strateg/delagare, Familjen AB

2012—18 Cd*/designer/grundare, FamiljenPangea AB

1997—2012 Cd*/designer/grundare, Pangea design AB

1988-97 Designer, Ligature Grafisk Formgivning AB

1986—88 Designer, Johnny Lind Design

1985—-86 Designer, Esselte Stadium

I rollen som féretagare/delagare har jag arbetat i olika chefsbefattningar.
*Creative director

Priser

Guldégget (SL) 2016

Society Typographic Designers (FF Dagny) 2011

Red Dot Award (Tunga varumarken) 2010

European Design Awards (LO Enighet) 2008

Kolla — Svenska tecknares specialpris for typsnittet Berling Nova 2008
Berlingpriset 2004

Ordfronts Christer Hellmarks typografipris

Utmarkelsen Utmarkt Svensk Form fér typsnittet Nordling BQ 1994
Svensk Bokkonst

Fértroendeuppdrag

2015-21 ledamot i Riksarkivets heraldiska nimnd

Styrelsen for Institutionen for reklam och PR vid Stockholms universitet

Foéreldsare pa Stockholms universitet, Beckmans, Berghs, Konstfack,
Nackademin, Mittuniversitetet och Sédertorns hogskola

Ordférande i Stockholms Typografiska Gille

Medverkan i diverse juryer

Foreldsare vid ATypl-konferenser i Kopenhamn och Helsingfors

Medverkan i facktidskrifter som Cap&Design, Biblis och Resumé

Arrangor av utstéllning »Var grafiska miljé«, Nationalmuseum 1990
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Orjan Nordling CV.

Born 1958

Education

2017 UX Interface, Berghs School of Communications Customer Journey, Inuse
2016 Diploma Course in Design Management, Berghs School of Communications
1983—85 Postgraduate program in Graphic Design, Basel School of Design

1979—83 (160 credits) Konstfack’s program in Graphic Design/Illustration, Stockholm

197778 Preparatory training for designers, Karolinska School, Orebro

Work Experience

2022 Identitype (own business)

2018-22 Designer/strategist/co-owner, Familjen AB, Stockholm

2012-18 CD*/ Designer/ Founder, FamiljenPangea AB, Stockholm

1997—2012 CD*/ Designer/Founder, Pangea design AB, Stockholm

1988-97 Designer, Ligature Grafisk Formgivning AB, Stockholm

1986—88 Designer, Johnny Lind Design, Stockholm

1985—86 Designer, Esselte Stadium, Stockholm

In the role of entrepreneur/co-owner; | have worked in various managerial positions.
*Creative director

Awards

The Golden Egg Award (SL) 2016

Society of Typographic Designers (FF Dagny) 2011

Red Dot Award (Heavy Brands) 2010

European Design Awards (LO Enighet) 2008

Kolla — Swedish illustrators’ special prize for the typeface Berling Nova 2008
Berling Prize 2004

Ordfront’s Christer Hellmark Typography Prize

Excellent Swedish Form Award for the typeface Nordling BQ 1994

Swedish Book Art

Trust Assignments

2015—21 Member of the National Archives Heraldic Board

Board of the Department of Advertising and PR at Stockholm University

Lecturer at Stockholm University, Beckmans, Berghs, Konstfack, Nackademin,
Mid Sweden University and Sodertérn University

Chairman of the Stockholm Typographic Guild

Participation in various juries

Lecturer at ATypl conferences in Copenhagen and Helsinki

Participation in trade journals such as Cap& Design, Biblis, and Resumé

Organizer of the exhibition “Our Graphic Environment”, Nationalmuseum
Stockholm 1990

Uppdrag Identitype. Assignments Identitype.

Sortera Sans, Stockholm Vatten och Avfall, 2018
Sveriges Ingenjorer, Sveriges Ingenjérer, 2018
VattenfallHall, Nord DDB, 2018

Plantagen, Nord DDB, 2018

Bisnode Sans, Bisnode, 2018

SEB SansSerif, SEB, 2018

Bluewater Script, M+M, 2017

Elkjop Sans, Nord DDB, 2017

Zoegas Display, Nord DDB, 2016

Pensio, Pensionsmyndigheten, 2016

Adobe Creative Sessions, Abby Norm, Adobe International, 2015
SL Rounded, SL/Nord DDB, 2015

Scandinavian New, SAS/ Designbyrdn Bold, 2015
Adobe Creative Day, Abby Norm, 2014
Olympica, Medaljlotteriet/ Netlight Consulting, 2014
SEB Serif, SEB, 2014

CR&A, Stockholm Design Lab, 2013—14

ICA Text, Rubrik, Skiss & Hand, /CA/Designbyrin Silver, 2012—14

ATG Text, Rubrik & Mono. ATG/ Designbyrin Bold, 2011—14
SEB Basic, SEB/MRM McCann, 2010—13

Vattenfall Voice, MRM Starsky, 2012

Zeta, Hummingbirds, 2012

Posten, Postens reklamavd, 2013

Wy Wallet, 2073

Botkyrka Konsthall, Stenciltypsnitt, 2011

FF Dagny, FontFont, 2009

LO Enighet, LO:s reklamavd. for LO, 2007

Berling Nova Sans, Regeringskansliet/ Linotype, 2006
Sveriges Kommuner och Landsting, Monotype, 2005
DN Wall, Dagens Nyheter, 2005

Berkeley, Hallands-Posten, 2004

DN Grotesk, Dagens Nyheter, Bark Design, 2004
Berling Nova, Regeringskansliet/Linotype, 2002

DN Bodoni, Dagens Nyheter, Mario Garcia, 2000
Nordling BQ, H. Berthold AG, 1995

KF fonten, Kooperativa Forbundet, 1992

Tio typografiska budord. Ten typographical commandments.

1. Med ett eget typsnitt kan du aldrig dyka upp i fel
sammanhang.
2. Med ett eget typsnitt kommer du alltid att kdnnas igen.

w

. Med ett eget typsnitt kan du visa dina virden och
traditioner.

. Med ett eget typsnitt blir du stolt och trovardig.

. Med ett eget typsnitt kan du beritta vad du heter.

. Med ett eget typsnitt forstarks din visuella identitet.

. Med ett eget typsnitt sparar du produktionsresurser.

© N & U b

. Med ett eget typsnitt behéver inte du och dina
leverantorer betala fontlicenser.
9. Med ett eget typsnitt behSver du inte oroa dig for
forandringar i programvaran.
10. Med ett eget typsnitt kan du géra nédvéandiga
uppdateringar i typsnittet.

-

. Using a custom typeface, you can never appear in the wrong
context.

2. Using a custom typeface, you will always be recognizable.

. Using a custom typeface, you can showcase your values and

W

traditions.

Using a custom typeface, you become proud and credible.
Using a custom typeface, you can communicate your name.
Using a custom typeface, your visual identity is strengthened.
Using a custom typeface, you save production resources.

N oW A

Using a custom typeface, you and your suppliers don’t need
to pay for font licenses.
9. Using a custom typeface, you don't have to worry about
software changes.
10. Using a custom typeface, you can make necessary updates to
the font.
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Svensk typografisk tidslinje.

En del av denna katalog fokuserar p& vad som har hant
sedan konsten att trycka blev etablerad i slutet av 1400-
talet. Eftersom fokus ligger pa Sverige har jag utarbetat
en tidslinje som visar de, enligt min asikt, viktigaste mil-
stolparna inom svensk typografi fran Johan Snells forsta
publicerade bok ar 1483 fram till idag.

Varje arhundrade framhaver viktiga ar, manga av dem
illustrerade, som berdttar om banbrytande eller innovativa
handelser, viktiga personer och produkter inom svensk
typografi.

1483

Den tyske boktryckaren Johann Snell sitter upp ett
tryckeri i Stockholm och trycker »Dialogus creatura-

rum moralizatuse, de sedeldrande berittelserna, den

forsta tryckta boken i Sverige. \

1495

trycker Johann Fabri den férsta boken pa svenska
»Aff dyafwelsens fréstilse.
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1541 >

Gustav Vasas Bibel, den forsta bibeln pa svenska
spraket trycks av tysken Georg Richolff i Stockholm.

1591

Hermann Sulke, en tyskfédd bokbindare, 6ppnar den
forsta bokladan (bokhandeln) i Stockholm.

3
3
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1611

Johannes Bureus tecknar och gjuter med Peter van
Selows hjalp en helt ny gotisk bokstavsform, sannolikt
det forsta svenska formgivna typsnittet.
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Johannes Bureus publicerar »Runa ABC-bok, tryckt
av Andreas Gutterwitz, i vilken han forsoker bevisa
att runorna var ursprunget till alla andra skriftsystem.

1618

Peter van Selow etablerar sig i Stockholm och skar
ryska, latinska och grekiska och hebréiska typer.

1628

Ignatius Meurer trycker »Swerikes Rikes Stadzlaghc,
den forsta bok tryckt helt pa svenska spraket med
antikva, nasta skulle komma forst 1718. Bilden visar
Meurers boktryckarmairke.
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1739 >

Sveriges forste stilgjutare. Matthias Holmerus anstills
av Peter Momma for att féresta det forsta stilgjuteriet
i Sverige. Han ledde detta till 1750.

1740

Den svenska vetenskapsakademien infér antikvan som
trycktyp for vetenskapliga tryck och avhandlingar.

1746

Carl von Linné later sin tryckare Lars Salvius import-
era utlandsk antikvastil (bl a holldndsk stil samt
Janson) for att hoja kvaliteten i sina bocker »Flora
Svecica« och »Historia Animalium.

1773

Henrik Fougt far ett kungligt privilegium att trycka
noter med 6sa trycktyper.

1780

Fougts anka Elsa Momma Fougt driver efter hans dod
tryckeriet vidare och arbetar bl a med Baskervilles
typer som de importerat.
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1803 >

Carl Deleen borjar trycka bocker, i den nya tidens
latta typografi, i sitt nystartade tryckeri.

1809

Tryckfrihetsforordningen skrivs in i Regeringsformen.

1842 scoenporm,

Lagen om allmén skolplikt medfor att skolbibliotek e b Gunk B
inrittas pa allt fler platser i landet.

1859

Martin Wiberg, »geniet fran Lund, reser till London
for att visa upp sin nykonstruerade radgjutnings-
maskin, en sattmaskin som satte och gjot hela rader

i bly, en rad i taget. Maskinen forsvann under mystiska
omstandigheter.

1897

Den forsta svenska filmaffischen tecknas av Carl
August Olausson for bréderna Lumiéres forsta film
som visats i Paris foregdende ar.
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Genzsch&Heyse
Stilgjuteri s+ Hamburg

1905 >

| tidskriften nordisk Boktryckarkonst lanserar tryck-
aren Hugo Lagerstrom idén om en nordisk bokstavs-
form. Resultatet, Nordisk antikva, produceras av
Waldemar Zachrisson och det tyska stilgjuteriet
Genzsch&Heyse efter teckningar av Friedrich Bauer.

1912

Vid Olympiaden i Stockholm, kallad »solskens-
olympiaden, lanseras den grafiska formen och en
nationalromantisk affisch pa atta sprak av konstniren
Olle Hjortzberg. Sveriges forsta stora grafiska identitet.
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Viart lands frimste typograf, kalligraf och typsnitts- < STOCKIE\(/)LM 1919 >

tecknare Karl-Erik Forsberg fods pa Munsé i Milaren. el 2l

1917

En landsomfattande tévling om ett svenskt typsnitt
utlyses och vinnaren heter Berta Svensson. Hennes
forslag kommer dock aldrig att genomféras.

1930

Stockholmsutstéllningen 6ppnar med en »rakknivs-
symbol« och en sammanhallande grafisk form av
Sigurd Lewerentz. Funkisen etableras i Sverige.
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STOCKHOLMS
UTSTALLNINGEN
1930

Nar Svensk Filmindustri producerar den férsta ljud-
filmen, »Fér hennes skullg, lanseras den med en typo-
grafisk affisch av Sigvard Bernadotte.

1938

foreningen Stockholms Typografiska Gille grundas
av och fér yrkesverksamma inom det typografiska
omradet. Market ritades av William Peterson.

1944

Akke Kumlien far uppdraget att rita Expressens nya
logotyp vid grundandet av tidningen.

1948
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Akke Kumliens typsnitt Kumlien Medieval presenteras Kumlleﬂ %
av tyska stilgjuteriet Klingspor i Offenbach. Kumlien d 1 g
publicerar samma ar boken »Bokstav och ande«. meaieval :
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Tack tidslinje / John Bark, Mari Berndal, Hans Cogne, Jonas Backman, Stefan Hattenbach,

Carina Lank, Eva Jais-Nielsen, Kent Nyberg, K] Sanfer, Johan Strém, Géran Séderstrom,

Nina Ulmaja & Eva Wilsson.

Tidslinjen ger mojlighet att fordjupa sig i viktiga handelser
inom litteratur, popularkultur, massmedia, reklam och
marknadsforing. Den ger betraktaren tillbakablickar och
"aha’-upplevelser och kan skapa intressanta diskussioner
kring det tryckta ordet och hur det paverkar oss alla.

<1953

Berling Antiqua, ett typsnitt formgivet av
Karl-Erik Forsberg och producerat av Berlingska
stilgjuteriet i Lund, presenteras.

41955

Anders Beckman svarar for den grafiska formen vid
H55 i Helsingborg.

Berling

HALSINGBORG

SWEDEN

Stockholms Spéarvégar bérjar anvénda skylttypsnittet
SS-grotesk skapat av Stig Ake Moller som Nya Skylt-
alfabetet utformat fér Stockholms tunnelbana.

1956

Olle Eksell skapar logotypen med de berémda égonen
— Ogoncacao for Mazetti.

1957

Den forsta svenska pocketboken ges ut av Bonniers
Forlag i Delfinserien med Per Gedin som redaktér.

9o
1950’ish
Landets forsta fotositteri, Everts alfabet, startas av
Evert Johansson.

1961

Illustratéren Jane Bark vinner det allra forsta
Guldagget for en Konsumannons.

<1964

Rune Moné formger ICAs vilkanda logotyp.

1967

tecknar Paul Persson och Bjérn Petersson pa Svea
Annonsbyra oandlighetssymbolen som en ny symbol
for kooperationen KF. »Liggande attan, »kringlan«
eller smobiusbandet« skulle symbolisera det gréanslosa
och innebar den dittills hogsta kostnaden fér ett varu-
mirkesbyte i Sverige.
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Stig Bark formger den klassiska férpackningslinjen
och ett profilprogram for Abba.

1970

Under valrorelsen 1970 anvinds Moderaternas nya
M-symbol, formgiven av Carl Géran Crafoord 1969,
i rott utférande. 1972 blir den ater bla.

1973

Tom Hultgrens typsnitt »Traffic« valjs i en tavling
ut till Letrasets gnuggissortiment.

1974

Bo Berndal vinner en tavling om en ny logotyp for
PK-banken.

1975

Valter Falks standardverk »Bokstavsformer och
typsnitt« ges ut pa Bokforlaget Prisma.

1978

Nar Friskis & Svettis grundas tar Lars Jonsson
(Laurentii) fram logotypen.

1984

Logotyp av Kent Nyberg fér SFEM. Utstalld pa Centre
Pompidou hosten 1985, i samlingsutstallningen
»Typographism 80-85«.
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DUTLAN LNAX

Carl Fredrik Hultenheim publicerar sin typsnitts-
klassificering, Principia Antiqua, i tidskriften Biblis.

1994

Forsta upplagan av kokboken Rosendals tradgards-
café utkommer. Monika Ahlbergs hirliga recept och
Ewa-Marie Rundquists fotografier lyftes fram i Kent
Nybergs nydanande formgivning.

1998

Carina Lank tar emot Grand Prix Savignac i Paris for
affischen »Spillkrakan« &t Biologiska Museet.

OUTLAN LNIX

Den grafiska formgivaren och pedagogen Christer
Hellmark publicerar boken »Bokstaven, ordet, texten«.

1999

Johan Stréms klassiska boktypsnitt Indigo Antiqua
lanseras av Fontanova.
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2002

Gabor Palotai viljs som attonde svensk in i Alliance
Graphique International. Tidigare medlemmar var
Anders Beckman, Martin Gavler, Olle Eksell, Stig
Lindberg, Dan Jonsson, Bjérn Kussofsky och Henrik
Nygren.

2004

»Tidskriftsdesign« av Eva Jais-Nielsen utkommer
och blir en given kursbok vid grafiska utbildningar.

2009

»Hall of Femmes, en verksamhet med syftet att
lyfta fram kvinnors bidrag inom art direction och
design, grundas av formgivarna Samira Bouabana
och Angela Tillman Sperandio.

Emcmz
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skrivit, illustrerat och formgivit ut. Boken vinner
Augustpriset i kategorin barn- och ungdomsbécker.

<2014

Svenska Institutet lanserar ett visuellt identitetspro-
gram och typsnitt for Sverige framtaget av Séderhavet/
Stefan Hattenbach.

E Sweden
Sverige

‘Fksell Display € 2015

Letters from Sweden, Géran Séderstrém, lanserar
Olle Eksells typsnitt »Eksell Display«.

42016

Designbyran FamiljenPangea vinner ett Guldigg
for SL:s visuella identitet och skyltsystem.

<2018

Hans Cogne gor i samarbete med Ann Hamilton den
typografiska designen for »Chorus, vid World Trade
Center Cortlandt Station i New York.

2019

Eva Wilsson opens A Typo Gallery — a gallery for
typography and design.

2020

Carolina Laudon valjs till ordf. i ATypl (Association
Typographique Internationale).

ANDOD SNVH

<

TYPO
GALLERY

NOSTIA VAT

)
\D
o
o
I

o
o
o



0041 ootL

0091

eJe VAN

o0oglL

0061

Swedish Typographic Timeline.

Part of this catalogue is focusing on what happened since the art

of printing became established at the end of the 15th century. Since
my focus is on Sweden, | have drawn up a timeline which shows
the, in my opinion, most important milestones within Swedish typo-
graphy from Johan Snell’s first published book 1483 to today.

Each century highlights important years, many of which are
illustrated, which tells about ground-breaking or innovative events,
important people and products within Swedish typography.

1483

The German printer Johann Snell establishes a print-
ing press in Stockholm and prints “Dialogus creatur-
arum moralizatus”, the instructive stories, the first
printed book in Sweden.

1495

Johann Fabri prints the first book in Swedish, “Aff
dyafwelsens frastilse”.

Gustav Vasa’s Bible, the first Bible in the Swedish

language, is printed by the German Georg Richolff
in Stockholm.

1591

Hermann Sulke, a German-born bookbinder, opens
the first bookshop in Stockholm.

1611

Johannes Bureus draws and casts, with Peter van
Selow’s help, an entirely new Gothic typeface, likely
the first Swedish-designed font.

Johannes Bureus publishes “Runa ABC-bok”, printed
by Andreas Gutterwitz, in which he attempts to prove
that runes were the origin of all other writing systems.

1618

Peter van Selow establishes himself in Stockholm and
cuts Russian, Latin, Greek, and Hebrew types.

1628

Ignatius Meurer prints “Swerikes Rikes Stadzlagh”,
the first book entirely printed in the Swedish language
with Antiqua, the next one wouldn't come until 1718.
The image shows Meurer's printer's mark.

1739

Sweden's first type caster, Matthias Holmerus, is
employed by Peter Momma to oversee the first type
foundry in Sweden. He led this until 1750.

1740

The Swedish Academy of Sciences introduces Antiqua
as a typeface for scientific prints and dissertations.

1746

Carl Linnaeus has his printer Lars Salvius import
foreign Antiqua typefaces (including Dutch and
Janson) to improve the quality of his books “Flora
Svecica” and “Historia Animalium”.

1773

Henrik Fougt receives a royal privilege to print notes
with movable type. He worked in London 1767-70.

1780

Fougt's widow Elsa Momma Fougt continues the
printing business after his death and works, among
other things, with Baskerville's types that they im-
ported.

>

>

1803

Carl Deleen begins printing books in the new light
typography of the time in his newly started press.

1809

The Freedom of the Press Act is incorporated into the
Instrument of Government.

1842

The Compulsory Schooling Act leads to the establish-
ment of school libraries in more and more places in
the country.

1859

Martin Wiberg, the “genius from Lund”, travels to
London to showcase his newly constructed line cast-
ing machine, a composing machine that set and cast
entire lines in lead, one row at a time. The machine
disappeared under mysterious circumstances.

1897

The first Swedish film poster is drawn by Carl August
Olausson for the Lumiére brothers’ first film shown in
Paris the previous year.

1905

In the journal Nordic Typography, printer Hugo
Lagerstrom introduces the idea of a Nordic typeface.
The result, Nordic Antiqua, is produced by Waldemar
Zachrisson and the German type foundry Genzsch
&Heyse, based on drawings by Friedrich Bauer.

1912

At the Olympics in Stockholm, called the “Sunshine
Olympics”, the graphic form and a national romantic
poster in eight languages by the artist Olle Hjortzberg
are launched. Sweden’s first major visual identity.

1914

Our country’s foremost typographer, calligrapher, and
type designer Karl-Erik Forsberg is born on Munsé in
Lake Malaren.

1917

A nationwide competition for a Swedish typeface
is announced, and the winner is Berta Svensson.
However, her proposal is never implemented.

1930 >

The Stockholm Exhibition opens with a “straight razor
symbol” and a cohesive graphic form by Sigurd Lewer-
entz. Functionalism is established in Sweden.

>

>

When Svensk Filmindustri produces the first sound
film, “For hennes skull”, it is launched with a typo-
graphic poster by Prince Sigvard Bernadotte.

The Stockholm Typographic Guild is founded by and
for professionals in the typographic field. The logo was

designed by William Peterson.

1944

Akke Kumlien is commissioned to design the new logo
for Expressen at the founding of the newspaper.

1948

Akke Kumlien’s font, Kumlien Medieval, is presented
by the German type foundry Klingspor in Offenbach.
Kumlien publishes the book “Bokstav och ande” the
same year.
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The timeline provides the opportunity to delve into important
events both in literature, popular culture, mass media, advertising
and marketing. It gives the viewer flashbacks and ‘aha’ experiences
and can create interesting discussions around the printed word and
how it affects us all.

<1953

Berling Antiqua, a typeface designed by Karl-Erik
Forsberg and produced by Berlingska type foundry in
Lund, is introduced.

1955

Anders Beckman is responsible for the graphic design
at H55 in Helsingborg.

Berling

HALSINGBORG

SWEDEN

Stockholm Trams start using the sign typeface
SS-grotesk created by Stig Ake Méller as the New Sign
Alphabet designed for the Stockholm subway.

1956

Olle Eksell creates the logo with the famous eyes —
“Ogoncacao” for Mazetti.

1957

The first Swedish pocketbook is published by Bonniers
Forlag in the Dolphin series, edited by Per Gedin.

1950’ish

The country’s first photosetting, Everts alphabet, is
started by Evert Johansson.

1961

Illustrator Jane Bark wins the very first, advertising
and design, Golden Egg Award for a Konsum
advertisement.

1964

Rune Moné designs ICA’s well-known swedish logo.

1967

Paul Persson and Bjérn Petersson at Svea Annonsbyra
draw the infinity symbol as a new symbol for the
cooperation KF. The “Lying Eight”, “the pretzel”, or
“the Mobius strip” would symbolize the limitless and
represented the highest cost for a brand change in
Sweden until then.
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Stig Bark designs the classic packaging line and a
visual identity for Fishery Company Abba.

1970

During the 1970 election campaign, the politic party
Moderates' new M-symbol, designed by Carl Géran
Crafoord in 1969, is used in red. In 1972, it returns
to blue.

1973

Tom Hultgren’s typeface “Traffic” is selected in a
competition for Letraset's rub-down assortment.

1974

Bo Berndal wins a competition for a new logo for
PK-banken.

1975

Valter Falk’s standard work “Bokstavsformer och
typsnitt” is published by Bokférlaget Prisma.

When the Gym Chain Friskis & Svettis is founded,
Lars Jonsson (Laurentii) creates the logo.

Logo by Kent Nyberg for SfEM. Exhibited at the
Centre Pompidou in the fall of 1985, in the group
exhibition “Typographism 80-85".
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Carl Fredrik Hultenheim publishes his typeface
classification, Principia Antiqua, in the magazine Biblis.

The first edition of the cookbook “Rosendals
tradgardscafé” is released. Monika Ahlberg's delightful
recipes and Ewa-Marie Rundquist’s photographs are
highlighted in Kent Nyberg’s innovative design.

<1998

Carina Lank receives the Grand Prix Savignac in Paris
for the poster “Spillkrakan” for the Biological Muse-
um.

DWTAN INEX

Graphic designer and educator Christer Hellmark
publishes the book “Bokstaven, ordet, texten”.

1999

Johan Strém’s classic book typeface Indigo Antiqua is
launched by Fontanova.

ANYT VNDIVD

abc*

VAONVINOZ

2002

Gabor Palotai is elected as the eighth Swede into the
Alliance Graphique Internationale. Previous members
were Anders Beckman, Martin Gavler, Olle Eksell, Stig
Lindberg, Dan Jonsson, Bjorn Kussofsky and Henrik
Nygren.

2004

Eva Jais-Nielsen’s “Journal Design” is released and
becomes a standard textbook in graphic education.

2009

“Hall of Femmes”, an initiative aimed at highlighting
women’s contributions in art direction and design, is
founded by designers Samira Bouabana and Angela
Tillman Sperandio.

2012

Nina Ulmaja's book, “ABC 4 allt om D”, which she
wrote, illustrated, and designed, is published. The
book wins the August Prize in the children's and youth
books category.

2014

The Swedish Institute launches a visual identity and
typeface for Sweden developed by Séderhavet/Stefan
Hattenbach.

2015

Letters from Sweden, Géran Séderstrom, launches
Olle Eksell’s typeface “Eksell Display”.

<2016

Design agency FamiljenPangea wins a Golden Egg
Award for SUs visual identity and signage system.

2018

Hans Cogne collaborates with Ann Hamilton on the
typographic design for “Chorus”, located at the World
Trade Center Cortlandt Station in New York.

2019

Eva Wilsson opens A Typo Gallery — a gallery for
typography and design.

2020

Carolina Laudon is elected chairman of ATypl
(Association Typographique Internationale).
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